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@ THE DEMONIC BRILLIANCE OF PAGANINI | 


© THE CREATIVE GENIUS OF RACHMANINOFF 
© THE SUPERB INTERPRETATION OF on a Theme 


of Paganini 


™ Rachmaninoff 


Rhapsody 
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Rachmaninoff’s brilliant 
sini rhapsody will always be a 
first favourite with concert 
pianists; but the long and 
close friendship between 
Rachmaninoff and Moisei- 


witsch has undoubtedly 
given us an interpretation 
of this work that is in com- 
plete sympathy with the 
composer’s ideal. 


getter Te 
gimme 


“HIS MASTER’S VOICE” 


Pe Best 
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bony IMHOFS NEW HI-FI CATALOGUE 


(luxuriously illustrated and handsomely produced) 


IS YOURS FOR THE ASKING 


(write, phone or call in and see us straight away) 


COMPLETELY FREE OF CHARGE 


(which, you must admit, is excellent value for money) 
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To help you in choosing the perfect high fidelity system, Imhofs have 
prepared a comprehensive catalogue listing all that is best in Hi-Fi. 
You will find the whole business of Hi-Fi explained 

in the introduction and there is a section dealing with Imhofs 
exclusive cabinets and housings. 

In conjunction with the Comparator in our Hi-Fi Room and 
supplemented by the unbiased advice of our engineers it gives you all 
the information you need t> make the right choice of equipment. 


Alfred Imhof Limited 
112-116 New Oxford Street, London, W.C.| 
Telephone: Museum 7878 (20 lines) 
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Beethoven SONATAS: NO.23 IN 
F MINOR (‘APPASSIONATA’); 





NO.32 IN C MINOR—Julius 
Katchen (Decca LXT 5187): ‘The 
last Sonata . . . is a profound spiritual experience.’ (A.P.— ‘The Gramophone’—June, 1956.) ‘The Decca recording [of the 
‘Appassionata’] is excellent . . ..(“E.M.G. Monthly Letter’—June, 1956.) ‘. . . the outstanding performance and the best 
recording.’ (Burnett James—‘The Gramophone Record Review’—June, 1956.) + Bliss CONCERTO FOR VIOLIN AND 
ORCHESTRA; THEME AND CADENZA FOR SOLO VIOLIN AND ORCHESTRA—Campoli/L.P.O./Sir Arthur Bliss. (Decca LXT 
5166*): ‘. . . one of their very best recordings, of great clarity but warm tone.’ (L.S.—‘The Gramophone’—June, 1956.) 
‘Campoli . . . copes with the very difficult solo part as if it were child’s play, . . .. (Humphrey Searle—‘The Gramophone 
Record Review’—June, 1956.) »* Haydn sONATAS: NO.46 IN A FLAT and NO.40 IN G; NO.20 IN C MINOR and NO.31 IN E 
—Kathleen Long (Decca LXT 5144): “The piano quality on this disc is extremely realistic.’ (R.F.— “The Gramophone’— 
June, 1956.) ‘. . . much sensitivity and polish, as well as real warmth and an excellent recording.’ ((E.M.G. Monthly Letter’— 
May, 1956.) « Mendelssohn PIANO CONCERTOS: NO.1 IN G MINOR; NO.2 IN D MINOR—Peter Katin/L.S.O./Anthony 
Collins (Decca LXT 5201): ‘A two star record. . . . The soloist’s polished, shapely playing is finely supported by the orchestra; 
his tone is always beautiful, and the recording is first-rate.’ (A.P.— ‘The Gramophone’—August, 1956.) ‘These are excellent 
performances from every point of view, receiving fine, clear recording . . .’ (‘E.M.G. Monthly Letter’—July, 1956.) +» Mozart 
PIANO CONCERTO NO.27 IN B FLAT; SONATA NO.11 IN A—Wilhelm Backhaus/V.P.O./Karl Bohm (Decca LXT 5123**): 
‘.. . the Decca engineers have cleverly ensured a concert-hall ‘feel’ for the sound of the concerto, and the intimacy of one’s own 
room for the sonata.’ (A.P.—‘The Gramophone’—June, 1956.) + Prokofiev LIEUTENANT KIJE suITE—Paris Conservatoire 
Orch.; LOVE OF THREE ORANGES SUITE—L.P.O. both cond. Sir Adrian Boult (Decca LXT 5119*): ‘. . . an excellent disc, 
... (R.F.—‘The Gramophone’—May, 1956.) ‘A thoroughly desirable disc.’ (‘E.M.G. Monthly Letter’-—May, 1956.) 
Rachmaninov PIANO CONCERTO NO.2 IN C MINOR—Clifford Curzon/L.P.O./Sir Adrian Boult (Decca LXT 5178*): 
‘The balance is excellent . . . the recording quality is very fine, and altogether I would strongly recommend this disc,’ (R.F.— ‘The 
Gramophone’—June, 1956.) ‘Curzon proves himself a great virtuoso . . . the whole thing is brilliantly recorded.’ (‘E.M.G. 
Monthly Letter’-—May, 1956.) + R. Strauss DIE FRAU OHNE SCHATTEN—Vienna State Opera soloists, chorus and 
orchestra/Karl Bohm (Decca LXT 5180-4*): ‘These are certainly my records of the month.’ (William Mann—‘The 
Gramophone Record Review’—June, 1956.) ‘A recording of outstandingly fine quality .. .’ john Warrack—‘Daily 
Telegraph’—18th June, 1956.) +» Tchaikovsky THE QUEEN: OF SPADES—Belgrade National Opera soloists, chorus and 
orchestra/Kreshimir Baranovich (Decca LXT 5189-92): ‘The recording of it is excellent, with depth and ample sonority . . .’ 
(P.H.-W.— ‘The Gramophone’—June, 1956.) ‘There is tremendous virility about the singing and playing .. . The recording... 
is mostly satisfactory and very comfortable to play.’ (Richard Law—‘Record News’—May, 1956.) ‘The singing throughout is 
of a very high standard .. . The orchestra is brilliant . . . very beautifully recorded . . ..(‘E.M.G. Monthly Letter’—June, 1956.) 
Tchaikovsky CAPRICCIO ITALIEN—L.S.O./Anthony Collins (Decca LXT 5186): ‘. . . recording of a very high standard.’ 
L.S.O./Anthony Collins (Decca LXT 5186): 

. . considerably the most desirable version of the four available . . .’ (M.M.—‘The Gramophone’—June, 1956.) + 20TH 
CENTURY ENGLISH SONGS—Peter Pears/Benjamin Britten (Decca LW 5241): ‘Peter Pears sings all these songs with intelligence 


and is very finely accompanied and recorded.’ (‘E.M.G. Monthly Letter’—May, 1956.) 





(M.M.—‘The Gramophone’—June, 1956.); FRANCESCA DA _ RIMINI 





* One of ‘The Gramophone Record Review’ Records of the Month selections. 


** One of the ten best records of the month in the April-May number of the Mexican publication devoted to long 


playing records ‘L.P.’ 
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eer Syne 


The amplifier, speaker and case, with detachable 


50 cycles within 1%. Suppressed for use with 


de. 
Tape Recorder. a 


FOR RECORDING AND LARGE 
SOUND INSTALLATIONS, ETC. 


One milliwatt output on 600 ohm line (0.775V) 
for an input of 30 micro-volts on 7.5-30 ohm 
balanced input. 

Output balanced or unbalanced by internal 
switch. The meter reading is obtained by a 
valve voltmeter with | second time constant, 
which reads programme level, and responds to 
transient peaks. Calibration in 2 db steps, to 
plus 12 db and minus 20 db referred to zero 
level. Special low field internal power pack 
supplies 8 valves including stabilising and 
selenium rectifier, consumption 23 watts. 


Manufactured by 





Telephones : LiBerty 2814 and 6242-3 








Telegrams : ‘‘ Vortexion, Wimble, London ”’ 


September, 195¢. 


 VORTEXION = rape recorver 


* The total hum and noise at 74 inches per 
second 50-12,000 c.p.s. unweighted is better 
than 50 dbs. 

* The meter fitted for reading signal level 
will also read bias voltage to enable a level 
response to be obtained under all circum- 
stances. A control is provided for bias 
adjustment to compensate low mains or 
ageing valves. 

* A lower bias lifts the treble response 
and increases distortion. A_ high bias 
attenuates the treble and reduces distortion. 
The normal setting is inscribed for each 
instrument. 

* The distortion of the recording amplifier 
under recording conditions is too low to be 
accurately measured and is negligible. 

* A heavy Mumetal shielded microphone 
transformer is built in for 15-30 ohms 
balanced and screened.line, and requires 
only 7 micro-volts agony y | to fully 
load.. This is equivalent to 20 ft. from a 
ribbon microphone and the cable may be 
extended 440 yds. without appreciable loss. 
* The 0.5 megohm input is fully loaded by 


18 millivolts and is suitable for crystal P.U.’s, microphone or 


radio inputs. 
lid, measures 8} in. by 224 in. by 15} in. and * A power plug is provided for a radio feeder unit, etc. 
_ weighs 30 Ib. Variable bass and treble controls are fitted for control of the 
PRICE, complete with WEARITE TAPE playback signal. 
nn acaniaees meielene CCD * The power output is 3.5. wates heavily damped by negative 
: a asian feedback and an oval internal speaker is ‘built in for monitor- 
POWER SUPPLY UNIT to work from 12-voit ing purposes. 
Battery with an output of 230 v., 120 watts, * The playback amplifier may be used as a microphone or 


gramophone amplifier separately or whilst recording is being 


* The unit may be left running on record or playback, even 
Pe hciisdiipiiintaeiiyaninenoniniainivatganiais £18 0 0 with 1,750 ft. reels, with the lid closed. | 


3-WAY MIXER AND PEAK PROGRAMME METER 





VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 
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approach to the 
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The criterion, as always, is that the reproduced sound shall be the closest 





approach to the original — that the enjoyment and appreciation of music may 
be unimpeded. This is reflected throughout the design of the QUAD II. It is reflected, 
too, in the straightforward and logical system of control, 
achieved without the sacrifice of a single refinement or adjustment capable of 
contributing’ to the final objective. 


Send for further details and booklet : 





AcousTICcAal) 


HUNTINGDON, HUNTS -: Telephone: HUNTINGDON 361 
; 
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(\ ANOTHER LANGUAGE 


- wets 

a 

seteeteste” 
see"°-** 


| Essential for holidays shroad—business—leleure 


EASY! 
E INEXPENSIVE! 
: GONTINENTAL! 








































BE Listen — Imitate! There is a childlike simplicity LANGUAGE COURSES IN 

= about learning languages the ASSiMiL way—the FRENCH; GERMAN; 
Hh natural way! As the child learns its Mother ITALIAN; SPANISH; 
fae tongue—simply and efficiently—so, by means of RUSSIAN. 

#2 © ASSiMiL Records and Books, you can just as easily Comprising: 

uate? @ Preliminary Courses each of 8 double- 
i =3omaster French, German, Italian, Spanish and . . 

see sided 78 r.p.m. 10” records and text- 
iH =Russian. ASSiMiL, plus adult comprehension is book, and 

Hs the key to learning any of these languages in a few © Aibeenesd Tietinuction Courees each 
Hf months by daily 15 minute periods of repetition. of 12 records. 

He Try it and you will become yet another enthusiast. @ Complete and Advanced Courses 
~ eRe EEN er a Be ts) oe — may be purchased on easy terms. 

! ASSiMiL (England), 7 Courses are also available for those 
, Dept. 314, 10 Pembridge Square, London, W.2. (Phone BAYswater ; 

| 5131/2) or “H.M.V.” Showrooms, 363 Oxford Street, London, | whose native tongue is not English. 
| W.1. (MAYfair 1240). : 7 

7 | AM INTERESTED IN ; g 

| I ee 5 sialisinsinssinaleaiialin RECORDS [7] BOOKS [] | a * 

| NAME | 

7 (BLOCK CAPITALS PLEASE) : 

! a ! LANGUAGE COURSES 

| | 








aS 29 | 
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E-A°R leadership in the gramophone world has found 
brilliant confirmation in the new ‘ 1960’ Reproducers. 
Their enthusiastic nation wide reception, has surprised 
even us... 









Now, to broaden the appeal of the E°A°R range still 
further, we introduce a worthy successor to Britain’s 
favourite gramophone since 1954, the new Bantam Auto. 
Beautifully presented, this latest low-priced model has all 
the features necessary to increase the pleasure of listening 
to your favourite records. 








Two speakers — 
Bass and Treble Controls 


lesen 
we 








E-A°R ‘1960’ CHAIRSIDE 


An experienced design for the experienced listener, and 
le- incidentally the ideal companion for either TV or Radio. 
Fitted with large 10in. x 6in. high fiux elliptical speaker 
and Independent Bass and Treble Boost Controls. *% 
(t- Ball bearing filing cabinet type 33 ns 
drawer. - Ens. 


These models are fitted with 
4-speed Record Changers. 


E-A‘R ‘1960’ PORTABLEY. ... 25fgns. 


New Unit construction, outstanding case design 
Independent Bass and Treble Boost Controls.% 
Studio ‘ P’,Pick-up aud twin elliptical speakers. 


ch 


eS 
% The great flexibility of control made possible~by | 
if this refinement enables you to extract the best from 
R all records, and compensates for the considerable 
variations in recording standards. 


Separate 
. Bass and Treble speakers 


se | eccoeoeoeeene eee eee eoeeeeeeeeeeeeeee 


THE NEW BANTAM AUTO... . 22’gns. 


‘E‘A’R Amplifier, Studio Pick-up, Collaro 4-speed Mixer 
Record Changer. Separate permanent magnet speakers 
for Bass and Treble. 


Bantam Non-Auto 17} gns. (with high-efficiency elliptical 
speaker). 


E-A’R Portables are covered in Rexine in a variety 
of colour combinations, a delight to see. 


The symbol of Leadership in Gramophones 





Hear the E-A‘R Range at your dealer, or write for illustrated details. 


Dept. G. ELECTRIC AUDIO REPRODUCERS LTD. 


THE SQUARE - ISLEWORTH ; 
MIDDX. 








25| 


= CABLES: EARGRAM, ISLEWORTH, HOUNSLOW HOUNSLOW 6256-8 













...now Monarch com 


The GRAMOPHONE 


letes the 





In many thousand homes throughout the American Continent, the Monarch 

UAS8 four-speed automatic record changer is already a firm family favourite. 
Nightly, it demonstrates its versatility and flawless fidelity—faultlessly. And it will 
go on doing so for many, many years to come ! 

The Monarch’s superb performance and reliability have earned it top honours 
with American set makers and public alike. And in this traditionally hard market, 
honours are truly earned ! 











+ Now, for the first time 

since the invention of the 
gramophone, you can play 78, 45, 
33—and the sensational new 16 
r.p.m. records—on one instru- 
ment. And you can 
play them manually or 
automatically! Ask ZA = SL /) Lede 
your local stockist for rie Ey * ———— 7 
details and a demon- {|  AH}:4-; 
stration. 


~ GY Z, 
SZ 


BIRMINGHAM SOUND REPRODUCERS LTD., MONARCH WORKS, OLD HILL, STAFFS. 
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REMARKABLE LONG PLAYING PIANO RECORDINGS BY 


FABIENNE JACQUINOT 


with the PHILHARMONIA ORCHESTRA 
conducted by ANATOLE FISTOULARI 


















Burleske — Richard Strauss 
Variations on a Nursery Tune—Dohnanyi PMC 1005 


Concerto in C sharp minor — Rimsky-Korsakov 
Totentanz (Paraphrase on the ‘ Dies Irae’)— Liszt PMD 1026 


with thee WESTMINSTER SYMPHONY ORCHESTRA 
conducted by ANATOLE FISTOULARI 


Concerto No. 5 in F (‘ Egyptian ’)— Saint-Saéns 
Symphonie sur un chant montagnard fran¢cais—d’Indy PMC1015 


. 


Fantaisie for Piano and Orchestra — Debussy 
Aubade — Concerto chorégraphique 
(for piano and eighteen instruments) Poulenc PMC 1019 


33} r.p.m. Long Piaying Records 


The Parlophone Company Limited, Record Division, 8-11 Great Castle Street, London, W.1 








6 5 GNS. 


including Mic. and 
1800 ft. of Long- 
Play Tape 















makes ti-Fi news / 


Yes, it’s news because it’s the first 16 K/CS portable tape recorder, and the 
first machine to incorporate the Collaro tape transcriptor. There are 
some other news making reasons too. It’s got three speeds 15, 74 and 33 in. 
per sec. ; press-button track changeover ; over 3 hours playing time ; 
internal mixing ; plays pre-recorded tapes to perfection ; these attractions 
and many others are all included in this superb new tape recorder. 





The connoisseur will appreciate the tonal value and reproduction capacity 
which is equivalent to professional standards, for, make no mistake, the 
Elizabethan de Luxe is undoubtedly a machine for the real lover of fine 
sounds in speech or music. 


COME AND ELIZABETHAN TAPE RECORDERS 





Pe Oe Oe ee eee .DEMONSTRATED AT STAND NO. 215 AT THE 
ee Te ee Se NATIONAL RADIO SHOW, EARLS COURT. AUGUST 
| me FREE RE eae Nike Ne eR EOS ! 22ND TO SEPTEMBER IST. ALSO ON DISPLAY WILL BE 
| fully illustrated | ADDRESS ' ELIZABETHAN DE-LUXE TABLE MODEL AT 69 GNS. 
| teamienin, seic2t asad peach eae SA ' AND THE ELIZABETHAN 56 TWIN SPEED AT 52 GNS. 
{ and technical coceeeccrecereessorsenrcccsccccees j ‘ | 
' specification eee 2 Sane A : (T APE RECORDERS) LTD. 
eh lane etry arc Aa aN rata matte SSaaese"—é=«é“?):” HELD’ PLLAACE, ST. JOHN STREET, LONDON, E.C.f 
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L/P tH 


Recorp 


Lisrary. 


OFFERS A 
UNIQUE 
LIBRARY 
SERVICE 
TO THE 

CLASSICAL 

L/P 
ENTHUSIAST 


L/P tH 


Recorp 








Lisrary 


will be ready during October — PRICE 3/- 


The GRAMOPHONE 


our CATALOGUE « HANDBOOK ror 1956-7 


POST 
FREE 


It is the only selective Classical L/P Catalogue published, listing nearly 3,000 recommended 


L/Ps now available to members. 
and The Reproduction of L/Ps, 


Also included are short sections on: The Care of L/Ps, 
a short list of 100 recommended discs suggested as 


A Basis for a Record Collection, and of course full details of Library membership. 





September, 1956 


L/P tm: 
Recoro 
LiBrRarRy 





If (like us) you love good music and find pleasure in good records, you will (we feel 


certain) be finding it increasingly difficult to choose from among 


—just which to add to your collection. 


Reviews are helpful of course, but sometimes one’s taste (or even one’s gramophone) 
doesn’t agree with the reviewer. 


Now comes the perfect solution—the chance to borrow the pick of the LPs to play 
AT HOME—ON YOUR OWN GRAMOPHONE. 


REMEMBER! 


@®Subscription 
includes postage 
and packing this 
end. 


@ Return of Post 
Changing Service. 


@ Special 


@ Our 


ments for members 


arrange AND... 


interested in new @ We can supply a 


issues. 


completely 
comprehensive 
catalogue is cur- 
rently extended to 
include ' ss virtually 


every recom- 
mended L/P issued. 


brand new (guaran- 
teed unplayed) fac- 
tory fresh copy of 
any available L/P 
to order (except 
H.M.V.). With each 

urchase goes a 

OST FREE change 
of Library records. 


the many fine LPs 


@ Many of the LIB- 


RARY COPIES are 
themselves marked 
down for sale at 
most reasonable 
secondhand prices. 
(Surely the ideal 
way to buy a 
“used” record is 
to hear it first!) 


@ Music Clubs and Gramophone Societies can reserve specific records 
for programmes planned in advance. 


Why not send a stamped addressed envelope Now for details to :— 


THE LONG PLAYING RECORD LIBRARY 


SQUIRES GATE STATION APPROACH, BLACKPOOL, LANCS 








IT COSTS 
AS LITTLE 
AS 1/- 
PER WEEK 
EACH 
L/P 
BORROWED 





L/P tH 
Recorp 
LiBRARY 








Looking for 
a Radiogram 


—that’s better-than-ordinary 


In these days of automation, we at Armstrong adhere 
even more closely to our principle of individual 
craftsmanship—for has 
synonymous with all that is excellent in high quality 
reproduction. Our first thought is always to evolve 
the best design and select the finest components, to 
give the Armstrong standard of performance. 
some trepidation we then add up the cost . . . but, to 
our relief, find that we can still offer a quality article 
at little—if any—above the ordinary commercial price. 


it not made our 





name 


With 





Storage 
FC48 


%& Hire Purchase facilities available. 


ep eae ie eon a Ea. 


Bass and Treble Speakers with Crossover 
Network @ 8 Watt Push-pull Amplifier @ High 
Fidelity autochanger with Studio Turnover Crystal 
Pick-up @ The latest in gr 


£90.8.0. (AM/FM Model: £102.8.6) 





assis. 


£76.4.0 (AF/FM Model: £88.4.6) 


Post this coupon for descriptive literature and details of Hire 
Purchase and Home Trial facilities to Armstrong Wireless and 
Television Co. Ltd., Warlters Road, 


Chassis @ 


The Standard 


@ Full sized solidly constructed cabinet @ Adjust- 
able Bass Reflex Chamber @ Exceptional Record 
(over 200) @ ‘Incorporating the famous 


The Super 


technique. 


The Twin 


@ Armchair control by unique ‘ hopper ’ arrange- 
ment @ Twin 10° Speakers @ 8 watt Armstrong 
cabinet for smaller rooms. 


£62.16.0 (AM/FM Model: £74.16.6) 








London, N.7. (NORth 3213) 





OOP eee ee eee eee eee eee 
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A |COMPLETE| HOME HIGH FIDELITY SYSTEM 















































E 

@ Independent variable low pass (distortion) filter. 
} @ Two radio inputs, four record characteristics. 

@ Simplified pickup matching. 
f @ Ultra compact . . . under 2 in. clearance required. 

@ Four alternative panel colours ... Bronze, Ivory, Black or Red. 
; @ Tape Record and Replay jacks. PRICE : £9.0.9 

p hi AGES 50 
AMPLIFIER 
@ ‘U.L.”’ output stage . . . push-pull EL84.s. 
ay @ Output transformer with C-core lamination material. 
@ Total harmonic distortion at 8 watts — .12%. 
@ Frequency response + .25 DB 20-30,000 cps. 
@ Exclusive impedance plug speaker matching. 
7 CONTROL UNIT = @ Ample spare power. . . 40 m/A. H.T. 
4 @ ‘Presence ’’ plug. PRICE : £17.0.0 
Post c (RD SRNLOR) 
4 

q , TWO YEAR GUARANTEE 7 

@ Folded exponential horn loads to 35 cps. 

@ Perfect treble diffusion—no ‘‘ beaming.’’ 

@ Wide variety of finishes available. 

@ Recommended units: Goodmans  AXIETTE,. 

Wharfedale SUPER 8 AL. 
@ Basic Price (ex. works) £18.17.6. Side panels : 


£3.10.0 per pair. 















Automatic Frequency Contro! . . . eliminates ‘‘drift.’’ 
Foster-Seeley discriminator. 

Cathode follower output. 

Built-in filament supply. 


Styled to match Control Unit.. PRICE: £17.10.0 
(plus Purchase Tax £7.7.0). 





Full literature, including a 12-page illustrated Booklet devoted 
so'ely to Amplifier/Control Unit, post free on request. 




















CORNER HORN 


Arrange a demonstration with your local Hi-Fi dealer 
ROGERS DEVELOPMENTS (ctectronics) LTD. 
‘“RODEVCO HOUSE’’ .116 BLACKHEATH ROAD . GREENWICH . LONDON, S.E.10 
Telegrams : RODEVCO GREEN LONDON Telephone : TiDeway 1723 





B 
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You need to be able to live with your high fidelity equipment as 
well as listen to it. 

This RCA New Orthophonic High Fidelity speaker system uses 
advanced acoustical design to give a liveable size with clean 
aesthetic lines which will harmonise with any furnishing scheme. 
The system uses a ported bass reflex type enclosure including the 
exclusive RCA acoustic curtain damping feature. The special 
arrangement of the triple speaker assembly ensures even sound 
distribution to all parts of your room with perfectly balanced bass 
and treble response. This instrument with its great sensitivity 
captures those elusive elements of sound which make for 
completely natural reproduction. The RCA Loudspeaker is the 


The above photographs show alternative 
arrangements of the same RCA New 


& ° Orthophonic Loud: ker. The plinth 
latest addition to a complete range of perfectly matched High shown is a separate unit, Speakers can be 
Fidelity units designed for studio quality, radio and gramophone an Gan ee wihout “puath it 
reproduction in the home. Send for further details. required. 








©) 
©); 
©»; 
CULUUNUU 








| 








F/M TUNER TRANSCRIPTION DECK PRE-AMPLIFIER MAIN AMPLIFIER 


RCA GREAT BRITAIN LIMITED (DEPT. HFP), LINCOLN WAY, WINDMILL ROAD, SUNBURY-ON-THAMES, MIDDLESEX. TEL: SUNBURY-ON-THAMES 3101 
(An Associate Company of Radio Corporation of America) 








PRR SAL aE EH eta des 


RAS EN RR RS 1 PRB SP eo ah 


St Le Aine nt habe Stun be - 
PEA aad tea pd wh dypeng! aN 


|, ERE RTA pene Spates aie OSA Nery 
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Make sure you see | 


WEW COLLARO 
TAPE TRANSCRIPTOR 


at the RADIO SHOW 













































THE 456 HIGH 
FIDELITY RECORD 
CHANGER—4 SPEED 


“tn 
ice Ord 


The latest and most réliable of a 
famous range of Automatic Record 
sf Changers, the 456 is a 4-speed 
sik instrument for 16%, 334, 45 and 78 
‘ r.p.m. operation. Suitable for AC 


voltages of 100/125 and 200/250. 


4-SPEED GRAMOPHONE 
TRANSCRIPTION UNIT 
(MODEL 4T 200) 


This new High-Fidelity Tape Deck has been for truly faithful reproduction 


designed on Transcription quality principles for 
live recording, recording from FM Broadcasts, etc., 
and reproducing pre-recorded tapes. A twin-track model 
fitted with four heads, it runs at speeds of 33, 74 and 15 inches per second. 

d 


See them on Stand 2b. === — <M 
tlear then tn Demonstration HE WORLD TURNS OO 


i — 
oe, ) y QUALITY PRODUCTS 


COLLARO LTD., RIPPLE WORKS, BY-PASS ROAD, BARKING, ESSEX 


Telophone : Rippleway 5533—Telex 8748 Telegrams : Korllaro—Telex—Barking 
Makers of Record Changers, Gramophone Units, Pick-ups, Electric Motors, etc. 


Entirely new type 4-speed mechanism 
ensures absolutely uniform speed, with re- 
production free from frequency modulation 


oLLARO = 


————— 





=i) 
je) 
‘ 





















\ 
\ 
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SPECIALISED LOUDSPEAKER ENCLOSURES 


. . . introducing an amazing new ee 

dual unit loudspeaker system epeaben unites - 

for less than £25. The enclosure, i 

the BK-LPR103, incorporates the : 

new Wharfedale Acoustic Filter.* : MS 

Price, including HF level Controi : 
# and filter condenser, £12.8.6. ‘ 

@ Reasonable price. 

e meeps, dimensions : 20” w. x 29%” h. 


@ Real high quality reproduction. 

@ Ali the advantages of dual speaker 
systems. 

@ ideal for stereophonic sound. 















% Wharfedale Bronze 10/CSB % Wharfedale Super 3 
A nife 10 in. wr ~! remarkable One of the best HF units 
specification and performance at . 
£5.11.3. available. £6.19.11. 


It is impossible to give full details of this 
magnificent enclosure here . . . send for 
literature or, better still, call and hear it 
demonstrated at our showrooms on a wide 
range of amplifiers, including the new 
Goodsell PRESIDENT and MAS5/UL{C. 
Trade enquiries invited. 


B:K PARTNERS LTD ” Me Gh Bees. rm 


229 Regent Street, London, W.! (Entrance Hanover Street) Phone: REGent 7363 ¢ 
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The ORTOFON PICKUP 
& 9 ype recom- 
mended for use with the 
new BK enclosure and the 
Goodsell PRESIDENT. 








woo aew LPesident 


AUDIO CONSOLETTE 


@@eeeeoeeoeee@eee?eesee 
Pre-amplifier .. . equaliser . . . power amplifier 


ANNOUNCE 





» EXTREMELY LOW DISTORTION 
... less than 0.2% 


® INAUDIBLE HUM 
. -. less than 76 db 


> AMPLE POWER OUTPUT 
. . . 10/12 watts 


A new conception of High Fidelity—the full 
range tone control, equaliser and power 
amplifier housed in an attractively polished 
cabinet. 
For full technical details and 
illustrated literature write to: 


GOODSELL LIMITED 





@ For perfect reproduction...use the ORTOFON Moving Coil Pickup with a PRESIDENT. 40 Gardner Street, Brighton, ! 
DIAMOND Tips—for all types of Ortofon pickup, perfectly P 
polished and complying with the rigid Ortofon specification Tel.: Brighton 26735 


1818 relating to length, diameter, tip radius and projection 
LONDON AGENTS: B8.K. PARTNERS LTD., THE CLASSIC ELECTRIC CO. LTD. AND JOHN LIONNET & CO 
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The STRAIGHT LINE 
to HIGH FIDELITY... 





Price complete with matching 
transformer, including Purchase 
Tax, £19 4s. Associated arm 

(as illustrated), finely engineered, 
beautifully finished in anodised 


. is through the ORTOFON 
PICK-UP. Those in search of 
the ultimate in Reproduction will 

find it at Rimingtons—a name 
which is synonymous with all 
that is good in the realm 


of the Gramophone and has been 


so for over a quarter of a century. 


duralumin and florentine 


bronze, price £5 17s. 6d. extra. 
Brochure free on request. 





We believe we possess the finest 


Reproducing equipment in the 
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world to-day, and we cordially 
this claim for yourself by simply 
making a visit to our newly- 


appointed Demonstration Room 


The very same equipment can be 


yours. 


speakers, etc. 


l i Hn wi 


invite you to investigate Tannoy speakers. 


at 42, Cranbourn Street. 
We have a wide range 
of amplifiers and Loud- 


We stock the 













































































































































Advert 13 





complete range of the tamous 
Only one 
pick-up satisfies our exacting 
requirements, and that is the 
wonderful ORTOFON type C. 
This pick-up has provided 

me with the greatest 

thrill I have experienced 
since the advent of L.P. 


FRED SMITH 

















oa 
i 7 ere 
ORTOFON PICK-UP AND ARM. TYPE C. ; 
MA pol 
7 a a RIMINGTON VAN WYCK 
of Ue tamond, specially se'ected and tested, now 
available for ORTOFON PICK-UP, £6 18s. 6d. 42 Cranbourn Street, W.C.2 GERrard 1171° 
3 fi 
‘“*3 SPEAKER ” 
CABINET is an original approach to High Fidelity using 
inctoding | Sova tented soon semen Gicign sp ake anineia 
. | PANELS SOURCE SIZE with a spherical SPREAD of 
soun 
24 The wide choice of loudspeakers presents an 
" ideal opportunity to use your favourite speakers 
, @utoons to their ultimate capabilities. 
r Finished in MAHOGANY or WALNUT with 
j | RAMIN side louvres to a high standard. 
Recommended loudspeakers include Wharfe- 
dale and Stentorian range of 8 inch and 10 inch 
units. _Frovision is made for fitting a 2 inch = ack YoUR LOCAL DEALER FOR FULL DETAILS 
See Technical Review, by P. Wilson, M.A., on page 147 
| ANOTHER MAGNUM PRODUCT manufactured by 
BURNE-JONES, SUNNINGDALE RCAD, CHEAM, SURREY, ENGLAND 
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Nationalism in Musie 





Finland and Czechoslovakia 


The conscious introduction of nationalism 
in music dates from about the middle of 
the nineteenth century. It had as its 
motive two causes: the strong political 
nationalism current in Europe at the time, 
and the “back to nature”’ and primitivist 
philosophy of the previous century which 
had contributed so much to the causes of 
the French Revolution, and was to repre- 


sent itself now under 
Romanticism. 


fervour. It is asa result of this that the 
music of Chopin, Liszt, Smetana and 
Dvorak, Grieg, Borodin and Rimsky- 
Korsakov, and later Sibelius, to mention 
only a few, abounds with national feeling 
derived from the literature and accumu- 
lated folk-lore of their countries. 
In Finland this folk-lore had _ been 
gathered into one of the greatest literary 
epics of the world, the Kalevala—a saga, 
half history, half myth, woven around the 
legendary figures of Vainamoinen and his 
brothers Ilmarin the Smith and 
gallant Lemminkainen. 


the guise of 


In Germany the musical counterpart of 
nationalism, as expressed in the works of 
Weber, Schumann, Wagner and Liszt had 
found its centres at Leipzig and Weimar; 
and to these centres, for their musical train- 
ing, went many of the young composers 
of Northern Europe. Captured by these 
deep, emotional forces, they in turn 
searched for sources from which they 
could draw inspiration- and expression 


the 


It was to the 
Kalevala that the national composers of 


Finland, especially Sibelius, turned for 
their inspiration. 

Sibelius has from his earliest years evoked 
in his music the brooding and melancholic 
qualities of the Nordic temperament which 
















pervade this Finnish epic. The inspiration 
for their own newly-developed nationalist of most of his compositions stems from it, 4 
Uy ae 
WW, _ wtih: P lr 
at _ ew —————”-— lyf YY —— ) a 
“ CMMI YI” 
y, Smetana 
yy The Bartered Bride: Overture, Polka, Furiant, 
44 Dance of the Comedians 
ZY . . . 
Y Rafael Kubelik and The Philharmonia Orchestra 
Y4 
y ALP1049 (LP) 
Ly, 
Y) Ma Vlast: Vitava 
Y, Wilhelm Furtwangler and the Vienna Philharmonic Orch. 
GY 
q BLP 1009 (LP) 
By . 
y Sibelius 
Y 
D Finlandia 
7, Sir Malcolm Sargent and the B.B.C. Symphony Orch. 
Y 


7ER5029 (EP) 
Karelia Suite : No. 1, Intermezzo ; No. 3, Alla Marcia : 
King Christian 2nd. Suite: No. 2, Musette : 
Kuolema: Valse Triste 
Basil Cameron and the London Philharmonic Orch. 
DLPIIOO (LP) 
Symphony No. 1 
Stokouski and his Symphony Orchestra 
ALPI210 (LP) 
Symphony No. 2 
Sir Fohn Barbirolli and the 
Hallé Orchestra atp1122 (LP) 


Sibelius 
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but especially in the case of the popular 
Finlandia, in which the composer uses no: 
actual folk-tunes themselves, but themes 
based on them and remarkable for thei: 
lyrical similarity. 
In Czechoslovakia nationalism derived also 
from the Romantic movement, but it was 
strongly backed by the ardent desire of the 
Czechs for freedom from Austrian domin- 
ation. As in other countries Czech writers 
and thinkers were discovering the richness 
of their past. Legend, folk-lore, history, 
all served as their inspiration and they 
wrote as though seeing for the first time, 
the age-old culture, picturesque buildings 
and the scenic beauty which was their 
heritage. Her composers, strongly in- 
fluenced by this new trend, wrote music 
that was literary both in style and content. 
This is perhaps illustrated best of all in the 
work of Smetana, most patriotic of all 
Bohemian composers, especially in his six 
tone poems A/a Vlast, and the series of 


operas he wrote between 1866 and 1882, 
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EDITORIAL 


THERE are now many thousands of 
readers of —THE GRAMOPHONE on 
whom the reminder that this is our 
Four-hundreth number will not make 
the slightest impression. In a way this 
is something on which to congratulate 
ourselves, because such indifference will 
be a sign that THE GRAMOPHONE is 
now taken for granted. However, I am 
proud to say that there are still quite 
a few readers who bought that first 
number in April 1923, and they will 
appreciate what the achievement of 
another century means to us, and I 
hope I may add to them. Certainly 
without those loyal readers who turned 
the pages of the first number thirty- 
three-and-a-half years ago we should 
have found the struggle to survive even 
erimmer than it sometimes has been. 
That we did manage to survive through 
the last war is due to such loyalty and 


* i 
Vocal Collectors 


Collectors of vocal records—which means 
pre-eminently operatic records—are nothing 
if not vocal, in the colloquial sense, them- 
selves. We welcome their enthusiasm, while 
asking them to keep their Jetters as short as 
possible, and we only wish correspondence 
about other sorts of music would become 
more abundant. 

Mr. Deric Johansen’s letter, in our 
August issue, defending Mario del Monaco 
against his critics, has produced a spate of 
correspondence (which threatens to become 
as large as the Gigli-Caruso affair of the 
summer of 1953) and from which we will 
print as large a number of letters—or 
extracts therefrom—as possible. 

It is encouraging to find that so many 
readers require more of a singer than a fine 
voice—a gift no one has denied to Del 
Monaco—and significant that only one of 
a dozen letters or more that are on my 
desk support, and then with qualifications, 
Mr. Johansen’s point of view. 

{ think it can be said without fear of 
contradiction that all of our correspondents, 
in. this last batch of letters, would be over- 


to the courage of our advertisers; I 
take this opportunity of thanking them 
for such a practical expression of con- 
fidence in our value as a link between 
them and our readers. 

To-day new gramophone magazines 
are being launched all over the world 
and I have been touched by the 
generosity with which their editors 
have paid tributes to the example set 
by ‘THE GRAMOPHONE. 

As I write these words I hear over 
the radio the music from a Rosamunde 
entr’acte and to my _ sentimental 
pleasure above the strings the faint 
sound of a scratch on the record on 
which it is being played. It reminds me 
how much radio and the gramophone 
owe. to one another. 


joyed if Del Monaco were to develop 
artistry commensurate with his magnificent 
vocal equipment, and be the first to praise 
him. It could happen. 


Covent Garden 


The Covent Garden controversy that, 
for a time, enlivened the pages of The Times 
and The Daily Telegraph recently is no 
concern of this magazine, but allied to it is a 
plea, made by the Editor of Opera in his 
June number, that the recording companies 
should more generously consider the claims 
of our native operatic singers for recogni- 
tion, and this we gladly support. It is 
disappointing to find that no letters favour- 
ing such action have appeared in the two 
subsequent issues of Opera, but perhaps Mr. 
Rosenthal has a whole batch of them to 
fire off at the companies in his next number. 
Meanwhile I am told that something is 
being done: and we must hope that 
whatever does appear will be imaginatively 
planned and that the greatest possible 
attention will be paid to clear enunciation. 
Many of us will remember with pleasure the 
many 78 discs of our singers—including 


Harrow, Middlesex 


Telephone : WORDSWORTH 2010 
Telephone : GERRARD 0850 


even the issue of a few complete operas— 
that appeared long ago and which, I 
believe, had a good sale. When, and if, any 
new discs appear it will be interesting to 
compare the standard of singing on them 
with that of the past and we will make 
arrangements to that end. 


Elgar Centenary 

To the comprehensive list of works by 
Elgar that our readers would like to have 
recorded for the composer’s centenary I 
should like to add one short and beautiful 
piece that has quite dropped out of the 
repertory. This is the Funeral March from 
Elgar’s incidental music to the Moore-Yeats 
play Grania and Diarmid: and I would also 
like to suggest that H.M.V. should issue a 
number of transfers onto LP of the 78 discs 
of his works that Elgar conducted himself. 
Those that I have heard recently still sound 
remarkably well and the composer’s own 
interpretations should not be lost to us and 
future generations. 


Imperfect Wagnerite 

This heading, suggested by Bernard 
Shaw’s book, The Perfect Wagnerite, must, I 
am sorry to say, be bestowed upon Olivin 
Fjeldstad, the conductor of Decca’s issue of 
Gétterdammerung. It appears, from what the 
Decca Record Company have told me, that 
the cut of forty bars in Act 1 that I pointed 
out in my review was not due to any last 
minute mechanical defect, but was author- 
ised by the conductor and, indeed, insisted 
upon by him. 

Deeply though so inartistic a decision must 
be deplored one should, however, keep a 
sense of proportion: and I hope perfect 
Wagnerites will not just avert their gaze 
from the issue, but will examine it for 
themselves before reaching any verdict. It 
seems unlikely that there will be another 
Briinnhilde of Flagstad’s stature in our time 
and for the sake of her wonderful perform- 
ance one can accept, if not condone, the 
cut, for which—had attention not been 
drawn to the matter—Decca might unjustly 
have been blamed. 


New Philips Label 
In this issue there are the first reviews of 
the new Philips “‘ Favourite Music Series ”’. 
These ten-inch LPs are priced at 24s. and 
will feature recordings of the popular 
classical works suitably designed to form the 
basis of a classical record collection. 
ALEC ROBERTSON 
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LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


EVERAL modern composers, notably 

Stravinsky, Bartok and Bloch, have rather 
unexpectedly come in for a good deal of 
attention from the record companies. 
Unexpectedly, because there is no anniver- 
sary or what American journalists call a 
““news peg” upon which to hang the 
recordings. Of Stravinsky we have had, 
among other things, an Angel disc devoted 
to Le Rossignol, one of the composer’s most 
entrancing scores. A group of French 
soloists is headed by Janine Micheau, and 
André Cluytens leads the chorus and 
orchestra of Radiodiffusion Francaise. This 
is an excellent performance. Micheau is in 
fine voice, and Cluytens conducts with 
obvious affinity for the music (curiously he 
seems less comfortable in an Angel disc of 
Ravel, where his Valses nobles et sentimentales 
is virtually the most languishing on LP). Le 
Rossignol is a seldom-played score, and so is 
Renard, which makes its entry on a London 
disc conducted by Ansermet and the 
Orchestre de la Suisse Romande. This is 
the only available LP; an earlier version 
by Dial has disappeared. Sharing the 
Renard disc is Apollon Musagete, mislabelled 
on the record as Apollo Musagettes. Ansermet, 
of course, is one of the great Stravinskyians, 
and one could not ask for the music to be 
heard under better auspices. The fine vocal 
quartet in Renard consists of Michel 
Sénéchal, Hugues Cuenod, Heniz Rehfuss 
and Xavier Depraz. 

Four Stravinsky choral works occupy an 
Epic disc in which soloists and the Nether- 
lands Chamber Choir are conducted by 
Felix de Nobel. The works are Les Noces, 
the Mass, Pater Noster and Ave Maria. But 
none of these performances is much to 
exclaim about. I miss here a really spirited, 
sec attack of the kind that Stravinsky himself 
knows so well how to supply when he 
conducts his own music. 

The Bartok entries are headed by the 
Vegh Quartet’s three-disc performance, for 
Angel, of the six String Quartets. Up to 
now the standard LP performance has been 
that of the Juilliard Quartet (Columbia). 
Those discs date back to 1950. The new 
Angel recordings are, as might be expected, 
richer in tone, though part of that is due to 
the Vegh group, which has a more mellow 
quality than the Juilliard. The Vegh per- 
formances, too, are quite different. The 
Juilliard are more cutting, more strongly 
rhythmic, more interested in dynamic 
contrast; the Vegh are smoother, more 
subtle, and make the music easier to listen 
to. Which is “ better ” I do not know, but 
my preference would be for the new 
Angel set. 

Another large-scale Barték work is 
Mikrokosmos, that six-volume collection of 
153 plano studies. Two companies have 
just recorded this—Columbia, with Gyorgy 
Sandor as the pianist, and Westminster, 
with Edith Farnadi. My preference here is 
Farnadi, who is less bleak and percussive 
than Sandor. And still another long, and 


seldom-heard, work by the Hungarian 
master is the Second Suite (Op. 4) for 
Orchestra, available on a Mercury disc 
with Antal Dorati and the Minneapolis 
Symphony. Bartdédk revised the score in 
1943 ; its original conception dates from 
1907. It opens in a very tuneful manner, 
and while some dissonances later occur, the 
work as a whole is an attractive, national- 
istic effort with its roots in the post-romantic 
school. 

Two important Barték works, the Sonata 
for Two Pianos and Percussion and the 
Music for Strings, Percussion and Celeste, 
are on a Vox disc. The pianists in the 
Sonata are Charlotte Zelka and Alfred 
Brendel, assisted by four percussionists. In 
the other score Rolf Reimhardt directs the 
Pro Musica Orchestra of Stuttgart. Over 
an hour of music is contained on this disc, 
but the recording remains hi-fi, with no 
trace of inner-groove distortion, and the 
performances are first-class. A valuable 
addition to the Bartdék discography. 

Of Bloch we have the magnificent String 
Quartet No. 1, on a Mercury disc played 
by the Roth Quartet. This quartet, like the 
other three, grows upon the listener with 
repeated hearings. It is strong, sad and 
lyrical, and composed with uncompromising 
mastery. Can it be that in Bloch we have 
an immortal ? Mercury also is responsible 
for a disc devoted to the Violin Sonatas 
Nos. 1 and 2, played by Rafael Druian and 
John Simms. No. 2 is the Poéme Mystique, 
a long and rather vague work (but let’s 
hear it some more !), while No. 1 is powerful 
and relentless, abounding in dissonance. 
Druian brings a strong, assured approach to 
the music. 

While we’re at it, let’s look at some other 
moderns on recent LP discs. Mercury, to 
whom we owe a great deal of current 
modernism, has recorded a record contain- 
ing two scores by American composers— 
Elliott Carter’s The Minotaur and Colin 
McPhee’s Tabuh-Tabuhan, both conducted 
by Howard Hanson, with the Eastman- 
Rochester Orchestra. Carter’s is a ballet 
score in the modern idiom—dissonant, taut, 
skilfully orchestrated, not very melodic. 
McPhee’s score is Balinese-inspired, full of 
exotic sounds that go on for a long time. 
Respighi’s Feste Romane and Kodaly’s Hary 
Janos Suite, both with Toscanini and the 
N.B.C. Symphony, have been released by 
Victor. The Kodaly has been taken from 
the broadcast of November 29th, 1947, and 
is not a very successful transfer, tonally 
speaking. The Respighi sounds better, but 
who can work up much interest over such a 
collection of trashy effects ? Westminster 
comes up with an offering called Seven 
Beauties Ballet by Kara Karayev. The 
Orchestra of the Maly Theatre is conducted 
by Eduard Grikurov. This score was com- 
posed in 1951, and one hopes it is not typical 
of contemporary Russian composition. It is 
horribly conventional, and even Hollywood 
does much better with this type of thing. 
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Much more interesting, also from Wes:- 
minster, is a disc of music by Gosta Nystroem, 
the contemporary Swedish composer. Tor 
Mann leads the Stockholm Radio Orchestra 
in The Merchant of Venice incidental music 
and the song cycle Songs of the Sea, the latter 
with Aulikki Rautawarra, who still has a 
lovely voice despite obvious signs of age. 
Nystroem writes in a fairly conservative 
idiom, but he has enough personality to 
make the idiom his own. 

Carl Nielsen’s Third Symphony 
(Espansiva) receives a good performance on 
an Epic disc featuring the Danish National 
Orchestra under J. Frandsen. On a 
Columbia disc the Philadelphia Woodwind 
Quartet plays an assorted group of modern 
works—Hindemith’s Kleine Kammermusik, 
Ibert’s Trois piéces bréves, and a woodwind 
work by Bozza. Haydn and Beethoven also 
enter into the picture. Beautiful recording 
here, and accomplished playing ; but the 
emphasis is a little too much on tone and 
technique and not enough on content. 

That about takes care of the moderns, for 
the time being, unless you want to include 
Rachmaninov (Second Piano Concerto ; 
Eugene Istomin and Philadelphia Orchestra 
under Ormandy ; a Columbia disc and an 
unsubtle performance), Turina (a West- 
minster disc of piano music played by 
Echaniz with his usual brittle tone), and 
Mahler (the Symphony No. 6 on two Epic 
discs, with Eduard Flipse and the Rotterdam 
Philharmonic: a thoughtful performance of 
Mahler’s miseries). London is reintroducing 
on one disc works previously contained on 
two. For example, the Curzon performances 
of Grieg’s Piano Concerto and De Falla’s 
Nights in the Gardens of Spain are now avail- 
able on one 12-incher. London has also 
brought together Cavalleria Rusticana and 
Pagliacci into a single album. 

The “ big” sets continue. Vox, some- 
thing of a pioneer along those lines, especially 
in the field of baroque music, has two 
large-scale additions to its catalogue. One 
contains Vivaldi’s La Cetra (three discs), a 
series of twelve violin concertos played by 
Reinhold Barchet, with the Pro Musica 
Orchestra of Stuttgart under Rolf Reinhardt. 
These are clear, straightforward perform- 
ances. I’ll leave it to the musicologists to 
argue about the stylistic niceties, but I like 
eighteenth century music played this way— 
with clarity, rhythm and an avoidance of 
vibrato. The other set (two discs) contains 
the Twelve Concerti (Op. 3) by Francesco 
Manfredini, played by the Musici Virtuosi 
di Milano under Dean Eckerton. ‘These 
works are fairly routine, enlivened by a few 
imaginative strokes, as in No. 10 in G 
minor. Still, how much Manfredini has 
one heard in a lifetime ? At least we can 
study them via this LP. Another “ big” 
set is the three-disc Angel collection of 
Ravel’s piano music played by Gieseking. 
The recorded sound is a little tubby, but 
otherwise clear and quiet, and the playing 
is that of a master even when his technique 
is not all it might be (Scarbo) or his con- 
ception curiously stodgy (second movement 
of Sonatine). . 

Mozart, Mozart everywhere. Oistrakh, 
on a Columbia disc, is heard in the Violin 
Concerto No. 4: very romantic, throbbing, 
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large-scale and overpowering (the Mendel- 
ssohi Concerto is also on this disc, with 
Ormandy and the Philadelphia Orchestra ; 


and this is a stunning virtuoso perform- 


‘ 


ancc). Two equally famous violinists play 
Mozart for Victor. Heifetz, accompanied 
by Brooks Smith, plays the Sonatas in B flat 
(K.378) and B flat (K.454) with elegance, 
and Menuhin is heard in the Violin Con- 
certos Nos.-.4 and 5, with the Philharmonia 
under Pritchard. He brings some fine lyric 
playing to Mozart ; this is one of his best 
discs in years (though why the sluggish 
finale to No. 5 ?). Julius Katchen is miscast 
as a Mozart player in his London disc of the 
Piano Concertos Nos. 13 and 20. ‘This is 
much too cute and kitsch (nor does Katchen’s 
superficial performance of the Tchaikovsky 
B flat minor Concerto have much to 
recommend). And Ellen Gilberg, in her 
Vox disc of the Piano Concertos Nos. 11 
and 14, does not rise much above mediocrity. 
Erich Leinsdorf and the Philharmonic 
Symphony of London continue their Mozart 
series for Westminster with the Symphonies 
Nos. 35, 36 and 37 (the last-named work 
actually by Michael Haydn). Leinsdorf 
conducts with brisk competence but there is 
more to the music than that. More piano 
concertos: Nos. 6 in B flat and 14 in E flat, 
played on an Epic disc by Hans Henkemans 
and the Vienna Symphony under Paum- 
gartner in a literal, unimaginative manner ; 
and more symphonies—Nos. 26, 32 and 41, 
again Epic, with Karl Bohm and the 
Amsterdam Conceitgebouw. Bohm takes 
fast tempos. His first movement of the 
jupiter is almost flip, nor do I find much 
conviction elsewhere on this disc, though the 
earlier works fare better in the conductor’s 
dispassionate approach. 

Among solo players there is Michael 
Rabin, on an Angel disc devoted to Bach’s 
Violin Sonata No. 5 and Ysaye’s Nos. 3 
and 4. All of these are for unaccompanied 
violin. Rabin is a wonderful talent, but is 
not yet emotionally ready for Bach. His 
Ysaye has remarkable aplomb and purity 
of tone. On a Westminster LP, Fernando 
Valenti plays twelve more harpsichord 
sonatas by Scarlatti. This is Vol. 14 in the 
series ; about 380 sonatas more, and 
Valenti will have done the cycle. Small- 
scaled performance of Schubert’s post- 
humous B flat Sonata and Sonata in A 
(Op. 120) are played by Badura-Skoda 
(Westminster), and two seldom-heard 
sonatas by the same composer are under- 
taken by Friedrich Wuehrer (Vox). Those 
are the incomplete Sonatas in E major and 
F minor, the finale of the latter containing 
a remarkable anticipation of the finale of 
Chopin’s B flat minor Sonata. Vox also 
introduces Mario Tipo, the young Italian 
pianist, who plays twelve Scarlatti sonatas 
in a brisk, skilful and exuberant manner. 

London’s recording of the Fauré Requiem, 
with Danco, Souzay and the chorus and 
orchestra of the Suisse Romande under 
Ansermet, is almost the definitive version. 
It is spoiled by Danco’s off-pitch and 
tremulous singing of the Pie Jesu. A welcome 
addition to the choral literature on discs is 
the Vox performance of Pergolesi’s Stabat 
Mater, with Friedericke Sailer, Hanne 
Miinch and the Mainz Chamber Orchestra 
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under Giinter Kehr. This is an incredibly 
beautiful work, clearly sung and played. 
For solo singing there is a Victor reissue of 
Aksel Schié6tz, a London disc in which 
Alfred Deller sings lutenist songs and 
Buxtehude, and a Tebaldi recital in which 
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Mozart is poorly sung and the Italian opera 
arias (especially two from Adriana Lecouvreur) 
utterly exquisite; and, finally, Victor’s 
issue of Beniamino Gigli’s Carnegie Hall 


recital, a distressing release and one that 


does no credit to the veteran tenor. 





LETTER FROM FRANCE 


By IGOR B. MASLOWSKI 


INCE July Deutsche Grammophon have 

distributed their own records in this 
country with a first release totalling some- 
thing like sixty classical LPs and EPs alone, 
and a spokesman for the company said that 
all the available D.G.G. products would be 
issued here before the end of the year, while 
later most of the discs would be released 


* simultaneously here and in Germany. All 


classical LPs are imported from across the 
Rhine, the sleeve only being French-made. 
Needless to say, this massive release which 
was to be followed by a no less bulky one 
contains some of the finest D.G.G. recordings. 
This is the case of Beethoven’s Ninth by 
Eugen Jochum heading the Bavarian 
Radio’s S.O. and Choirs which must rank 
among the best versions of this work. The 
singing of Walther Ludwig, the tenor of the 
vocal quartet, is particularly splendid and 
inspired (other singers are Clara Ebers, 
Gertrude Pitzinger and Ferdinand Frantz). 
Herr Jochum is also responsible for a 


- wonderful rendering, with the same orch- 


estra and chorus, of Bruckner’s Te Deum 
(the vocal quartet here being Maud Cunitz, 
again Miss Pitzinger, Lorenz Fehenberger 
and Georg Hann). 

The tenth anniversary of Barték’s death 
has been commemorated by D.G.G. through 
a four-disc set of Piano Music by Andor 
Foldes, which contains, amongst others, 
several extracts from Mikrokosmos and For 
Children, Rumanian and Bulgarian Dances, 
the Sonata, 15 Hungarian Peasant Songs, 
the Sonatina, two Elegies, Allegro barbaro, 
Esquisses, etc.—practically all of Barték’s 
important piano works. Foldes’s playing is 
of a very high level. Another Barték work, 
Two portraits for violin and orchestra, is offered 
on another D.G.G. disc, by the RIAS S.O. 
under Fricsay (with Rudolf Schulz, violin), 
coupled with Variations for orchestra on a theme 
of Paganini. ‘The latter, by the modern 
German composer Boris Blacher, sounds 
both original and interesting. Beethoven’s 
Missa Solemnis is magnificently performed 
by the Berlin P.O. under Karl Béhm, with 
the Choirs of the St. Hedwig Cathedral and 
Maria Stader, Marianna Radev, Anton 
Dermota and Josef Greindl. In my opinion, 
this recording outclasses both Toscanini’s 
and Klemperer’s, while sonically the D.G.G. 
engineers have once more done a splendid 
job. A complete recording of The Magic Flute 
by the RIAS S.O. and Choir under Fricsay 
is also part of this release. 

Erato’s August release includes a record- 
ing by Helmut Krebs and the Munich 
“Pro Arte’? Chamber Orchestra under 
Kurt Redel, of seven Mozart Concert Arias 
for Tenor and Orchestra. What a splendid 





voice, and what a finesse in the performance 
of these extremely difficult pieces ! 

Chant du Monde has issued what is 
probably the best LP version of Beethoven’s 
Eroica by the Dresden S.O. under. Franz 
Konwitschny. This is an authentically 
*‘ heroic ” rendering of this epic work and 
the Funeral March has almost “ plastic ”’ 
qualities. C.d.M. have also a very good 
reading by pianist Robert Cornmann of 
Bartok’s Allegro barbaro, Piano Sonata, 
Suite, Op. 14, and extracts from Mikrokosmos 
and the Rumanian Christmas Carols, as well 
as a very delicate performance by Czech 
artists Jasek Ladislav and Lochmanova 
Zorha of Dvorak’s Sonatina, Op. 100. 

The issue by Club Francais du Disque of 
Gottfried Heinrich Stdélzel’s (1690-1749) 
Concerto Grosso a Quattro Chori may well 
lead to the “ rediscovery ”’ of still another 
unjustly forgotten composer of the 18th 
century. If one may compare Stélzel to 
some other great musician, the name of 
Handel immediately comes to one’s mind, 
as the first Allegro carries an indisputable 
resemblance to the Water Music. The per- 
formance by the Cento Soli under Giinter 
Wand is first rate. Under the title “ Italian 
Golden Age”, C.F.D. have also released 
String Quartets by Boccherini (in A), 
Cambini (in B min.) and Paisiello (in E 
flat), the latter being the most attractive 
and unusual one. These are played by the 
Carmirelli Quartet. With Sabre Dance as an 
‘introductory band”, C.F.D. have also 
recorded Khachaturian’s Violin Concerto 
by the Cento Soli S.O. under Serge Baudo, 
Devy Erlih being the soloist. This is one of 
the most lyric, ungypsy-like performances 
I have ever heard of this popular work. 

Véga’s latest “‘ Study in Hi-Fi ’’ comprises 
French music (Dukas, Chabrier, Saint- 
Saéns) performed by a British Orchestra 
(the P.S.O. of London) under the baton of 
an Italian maestro (Argeo Quadri). Although 
one admires much the sonic qualities of this 
LP, Signor Quadri’s readings have failed to 
convince me, this being particularly true of 
Danse Macabre and L’ Apprenti Sorcier. 





Libretti 


The Decca Record Company of 1-3 Brixton 
Road, London, S.W.9, announce the avail- 
ability of the following libretti to accompany 
the recordings issued on the Decca label. 
BORODIN : Prince Igor (original Russian, with 
an English transliteration and _line-by-line 
translation) 10s. DONIZETTI: La Favorita 
(Italian-English) 4s. MOZART: The Marriage 
of Figaro (Italian-English) 4s. PUCCINI: 
Turandot (Italian-English) 4s. VERDI: The 
Force of Destiny (Italian-English) 4s. 


C 
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FIFTY YEARS OF GREAT 
OPERATIC SINGING 


By PHILIP HOPE-WALLACE 


j IKE thousands of other people—but 
especially because I am a critic—I am 
passionately interested in records of past 
performances. Not inanimate souvenirs : 
Napoleon’s hat and Dickens’s pencil leave 
me cold. But a scrap of film showing how 
Pavlova danced or Duse moved and any 
gramophone record which reports the 
inflections of Bernhardt or Chaliapin— 
these I hold to be among the best of 
treasures, to be cherished ; or destroyed 
only to earn the contempt of unborn 
generations. 

Until the Second World War it seemed 
as if the gramophone understood its own 
priceless value as a museum, quite apart 
from any other function it might have. 
H.M.V. kept a catalogue well stocked with 
famous historic performances. But since 
the LP revolution and its deletions, one 
had begun to wonder if this sense of 
responsibility had died. Wholesale deletions 
were not, as one had expected, followed by 
LPs of matrix-minted anthologies of the 
great artists of the past. Now, at last, 
things seem to be under way. Supervia 
has been re-issued: I hear tell of a Caruso 
record: this month there is an anthology 
of McCormack especially valuable as a 
symptom because it collects his magical 
singing of songs many of which could be 
dismissed as trash, though the point is 
precisely that the singer’s magic made 
pearls of them. Above all H.M.V. has 
launched out with this series of five 
** volumes ”—i.e. separately purchasable 
anthologies, decade by decade, of some 
sixty-eight famous recordings. 

This is of intense interest to collectors— 
not only for what it is but for the gesture 
it represents. 

The bargain is surely a very good one— 
if you think what second hand dealers 
often ask for a single battered 78 of a 
performance which here may well be one of 
fifteen transfers onto a single LP double- 
sided disc. On playing condition I think 
it best not to enlarge too much. Naturally 
records made before you were born don’t 
sound like discs made yesterday. Some- 
times one suspects a slight loss of quality 
or a wrong key, but generally the bulk of 
them come up wonderfully well on a good 
machine: better than the VA and VB 
Archive white label pressings. The transfers 
seem to have avoided fuzz; added 
resonance is apparent (to my ear) once or 
twice. But the condition is not what will 
most worry people who will respond 
excitedly to this issue: it is rather the 
selection, which was made by that serious 
American critic and biographer of the 
Met., Irving Kolodin. 

Everyone thinks he can make an 
anthology better than the next man and 
this series originally planned by R.C.A. 
Victor to please New York audiences (who 
had fond memories of the Met.) may not 


be immediately what you or I would have 
selected. Bearing that in mind I still find 
some of the choices strange and the number 
of duplications mysterious, though, 
obviously, one would try to avoid having 
fifty-eight great singers all doing the same 
two or three items. Then, some may say 
there is too much Sembrich, even too much 
Caruso; and I cannot understand how 
any American should’ omit _ entirely 
Schumann-Heink or Bori, De Luca and 
Tetrazzini, while finding room even for 
Sembrich as The Merry Widow ! 

On the other hand since Mr. Kolodin 
working by his own lights feels able to 
include such marvels as Nina Kochetz’s 
Jaroslavna aria I decline to be too logical 
in the matter. What the collection 
represents to you depends after all on what 
your operatic experience has been. The 
ordering of the anthology seems designed 
not to make a concert so much as to put 
one kind of singer of a decade up against 
another of the same kind—a run of tenori 
robusti or light sopranos. Some juxta- 
positions sound bad (i.e. ‘‘ Nessun dorma ” 
after “‘ Dite a la giovine’’) the sort of 
follow-on which a programme-builder on 
the B.B.C. would avoid. Again among the 
older pieces sometimes a reasonably success- 
ful capture of a light accompaniment is 
followed by a piece where the accompani- 
ment (as distinct from the voice) is woefully 
flat and groany—uncomfortably reminding 
us of the history of recording as opposed to 
the history of singing. 

I suggest that where possible one should 
give Mr. Kolodin (as also the artist) the 
benefit of the doubt: one should try the 
items in the historical order in which they 
are marshalled: and always listen with a 
sense of historical perspective. The total 
results will then I think be strangely 
impressive. That they should give rise to 
violent controversy would be proof of course 
of their importance. I don’t expect every- 
one to agree with my following first notes 
on the individual items. 


VOLUME I. Di quella pira! from “Il Trovatore”’, 
Act 3 (Verdi). Francesco Tamagno (tenor with 
piano). Alla vita che t’arride from ‘“‘ Un Ballo in 
Maschera”’, Act 1 (Verdi). Mattia Battistini 
(baritone with orchestra). 1907. King Philif’s 
Aria from ‘Don Carlos”, Act 4 (Verdi). Pol 
Plancon (bass with orchestra). March 27th, 1907. 
Batti, batti, o bel Masetto from “‘ Don Giovanni ” 
Act 1 (Mozart). Adelina Patti (soprano), Sir 
Landon Ronald (piano) Craig-y-Nos Castle, Wales, 
1905. Casta diva, che inargenti from “ Norma ” 
Act 1 (Bellini). Marcella Sembrich (soprano with 

ogee October lith, 1907. Bel raggio 
lusinghier from ‘ ‘ Semiramide *”, Act 1 (Rossini). 
Marcella Sembrich (soprano ’ with orchestra). 
November 2nd, 1908. larmes de la nuit ; 
Ballade: Pale et blonde from “‘ Hamlet ” , Act 4 
(Thomas). Dame Nellie Melba (soprano with 
orchestra). August 25th, 1910. O soave fanciulla 
from “‘La Boheme”, ‘Act 1 (Puccini). Dame 
Nellie Melba (soprano), Enrico Caruso (tenor) 
with orchestra. March 24th, 1907. 


SIDE 1. 

Naturally these oldest choices need 
listening to with a historical sense and 
many allowances for overtones lost from 
the vocal quality, to say nothing of groaning 
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or tinkling accompaniments. I have studied 
Mr. Kolodin’s notes and nothing he szys 
however suggests that he is even aware t!.at 
in these very old recordings the question 
of what key was originally used by the singer 
is even a problem at all. 

Tamagno died at 54. It seems likely this 
record was made in his fifty-first year 
(i.e. 1902). It shows the immensely loud 
first Otello in fine fettle, with ringing high 
C’s and a robust if rather coarse singing 
style which either Caruso or Bjérling could 
easily improve on. But its link with the 
past makes it welcome. Battistini who 
never appeared in the U.S.A. sings Verdi 
at his leisure but with a beautiful suave 
line. ‘Timbre and style are faithfully caught 
for those who are prepared to listen intently, 
Item 3 shows Plancgon the great bass 
singing in the French of Verdi’s original 
(Mr. Kolodin seems to forget that Don 
Carlos was not an Italian libretto). The old 
master uses a wonderfully flexible legato 
and interprets regally, with feeling, never 
spilled over. With Patti we must ask whether 
the old lady in her sixties really sang 
** Batti, batti”? in F. Mr. Kolodin thinks 
that her apparent haste is due to 
the time limit of the record running 
short; I suggest that she really sang in 
E flat (at which rate it sounds quite natural) 
and that it was subsequently pushed up by 
someone who simply supposed that Mozart’s 
original key would have been used). Here 
nearly all the “ woodwind ” timbre of the 
voice and the warmth are missing. A far 
better souvenir would have been her “ Voi 
che sapete ’’ which to be sure is also the 
singing of an old lady but does explain why 
Patti had been what she had. This “ Batti, 
batti ’’ as recorded has traces of the grand 
style and the weird way Mozart was sung 
in those days, but I do strongly question 
its inclusion in this form; even as a 
historical document it seems to me dubious.* 

Mr. Kolodin’s predeliction for Sembrich 
is obvious—and respected by me. The 
Casta diva, with personal embellishments, is 
a piece of singing of the grand epoch, no 
doubt at all, though I doubt it was a 
representative item of Sembrich’s repertoire. 
Note the marvellous glissando and trill, 
before the end of the slow section. The tempo 
of the caballeta is all-over-the-place in the 
manner sanctioned in those days and while 
wonderfully flexible in its seamless passage 
work curiously unexciting. She also sounds 
pallid in “ Bel raggio ’—incredible not to 
have selected Tetrezzini’s dazzler !—but 
the florid singing is magically light while 
the whole show piece has a devoted and 
musicianly quality about it. 

The sole Melba inclusion might—though 
I acquit the anthologist of any such intent— 


have been chosen to put us off this great 


singer. Her 1910 batch in any case, and 
especially Ophelia’s Mad Scene caught her 
voice unkindly—making it sound hard 
very often, instead of at once clarion- 
clear yet pearly, as do so many of the 
recordings of a few years earlier. ‘The 1907 
version of this scene is infinitely preferable. 
Here the excerpt starts in any case with- 
out the marvellously tender moment (in 


°H.M.V. advise us that this aria has now been retransferred 
and on commercial pressings it will appear in Eb. 
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which Gounod so loved Melba) where 
Ophelia sings “... et moi, et moi je 
suis son €poux ”. You can hear if you listen 
with the ear of a true Melba connoisseur, 
some peerless Marchesi-style singing, plus 
unusual passion. But Melba’s vocal acting 
was not perhaps her “ point ” ; in 1910 her 
efforts to sound mad—with staccato accuti— 
are here brought out like the barking of a 
Pomerian lap dog and can hardly be borne 
until one has kept at it many, many times— 
when their pathos is suddenly apparent. 
Mr. Kolodin avers that her voice “‘ had no 
thrilling beauty ”—so maybe his choice is 
not surprising. The pearly quality, and the 
absolute dead centre pitch of the voice are 
better caught in the Bohéme duet which 
follows with Caruso (the only duet these 
two made together) so famous as hardly 
to call for my comment ; Melba’s C at the 
end and the blending of the two voices is 
like the glow of stars high in a moonless 
night. If for nothing else this band would 
be worth the whole side’s price. 

VOLUME I, SIDE 2. Spirto gentil from “La 


Favorita”’, Act 4 (Donizetti). Enrico C1ruso 
(tenor with orchestra). February llth, 1906. 
L’onore ! ladri from “ Falstaff”, Act 1 (Verdi). 
Antonio Scotti (baritone with orchestra). 
October 7th, 1909. Ma brava! Vado, coro from 
“Don Pasquale”, Act 1 (Donizetti). Marcella 
Sembrich (soprano), Antonio Scotti (baritone) 
with orchestra. March 14th, 1906. Chanson de la 
Puce from ‘‘La Damnation de Faust”, Act 2 
(Berlioz). Pol Plancon (bass with orchestra). 
March 27th, 1907. Vision fugitive from ‘‘ Herodi- 

ade ”’, Act 2 (Massenet). aurice Renaud 
(baritone with orchestra). 1906. Waltz Song from 
“The Merry Widow’’, Act 3 (Lehar). Marcella 
Sembrich (soprano with orchestra). January 30th, 
1908. L’amour est un oiseau rebelle from 
“Carmen ”’, Act 1 (Bizet). Emma Calve (soprano 
with agg April 22nd, 1907. Gavotte: 
Obeissons, uand leur voix pelle from 
“Manon”, Act 3 (Massenet). Geraldin dine Farrar 
(soprano with orchestra). December 8th, 1908. 
No, Pagliaccio non son from “I Pagliacci ~ 


Act 2 (Leoncavallo). Enrico Caruso (tenor —_? 
orchestra). December 28th, 1910. H.M.V. CSL 
500 (12 in., 42s. 6d.). 

Caruso in his earlier and more lyrical 
manner was a good choice. But is it certain, 
o.uce more, that this comes out in the key he 
sang itin ? The breath span is wonderful. 
Scotti’s Falstaff monologue is effectively 
alive and he also is very well represented 
by the Pasquale rehearsal duet, in which 
Sembrich sounds far more animated than 
usual : a wonderful blend both in florid 
passages and tenuti, both dead in tune. 
(This item 3 came out here recently in the 
Archive series VB2g.) Item 4 is a gayer 
aspect of Plancgon and earns its place ; 3 and 
then comes a truly wonderfully singing 
lesson from Renaud, a great French Don 
Giovanni. . Here is baritone singing of the 
great epoch, marvellously controlled, 
perfectly in focus, swelled or retracted at 
any pressure or placing. With what quality 
of tone and art does he steer into the last 
caressing repetition of the words of the 
title. But the recording is foggy. Sembrich’s 
Merry Widow may be hard to justify 
I gically in such a selection; but how 
sweet is her tone, what a trill and what a 
final flourish—really dazzling! Calvé 
connoisseurs often prefer the earlier 


Habenera with piano, which does not give 

aay impression of breathlessness. This 1907 
version however i is also utterly winning in 
timbre, in its contained vitality and the 
elegance of the singing together with 
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something mysteriously withdrawn and 
mocking in the interpretation (as at the 
inimitable start of the second verse). A 
wonderful souvenir, finely representative— 
in as far as conditions allowed. 

Farrar’s delightful personality also comes 
out in her decidedly American-French 
version of the Manon gavotte: I find this, 
though not unbeatably distinguished in 
any way, curiously appealing. The final 
outburst from Caruso’s Canio hardly calls 
for comment; except that such intensity 
must always be a kind of miracle or “ blue 
moon”! The excerpt ends before Nedda’s 
declaration. 


VOLUME II. Votre mere avec moi sortait de la 
chapelle from ‘“‘Carmen’”’, Act 1 (Bizet). 
Isabelle Marsh (soprano), John McCormack 
(tenor) with orchestra. May Ist, 1913. Si tu 
m’aimes from‘ Carmen’’,Act 4 (Bizet). Margarete 
Matzenauer (contralto), Pasquale Amato (bari- 
tone) with orchestra. March 22nd, 1912. Recit.: 
O figli; ria: . paterna mano from 
** Macbeth ”’, Act 4 (Verdi). Enrico Caruso (tenor 
with orchestra). February 23rd, 1916. Instant 
charmant ; En fermant les yeux from ‘‘ Manon ”’, 
Act 2 (Massenet). Edmond Clement (tenor), 

nk Forge (piano). November 6th, 1911. 

Manon! On l’appellie Manon from “ Manon,” 

Act 2 (Massenet). Geraldine Farrar (soprano), 

Enrico Caruso (tenor) with orchestra. December 

30th, 1912. O patria from “ Aida’’, Act 3 (Verdi), 

Emmy ge tye with orchestra). February 

24th, 1914. la voce sua soave from “I 

Puritani’, Act 2 (Bellini). Frieda Hempel 

(soprano with orchestra). March 5th, 1914. 


SIDE 1. 

Miss Marsh the Micaela was apparently 
well loved in oratorio in America; she 
sounds fresh and neat. McCormack is not 
specially well represented but sings along 
in a sturdy manner. In the second Carmen 
duet Amato appears badly, with a braying 
vibrato ; Matzenauer the famous 
Hungarian born contralto sounds, on the 
other hand, as regal as some port wine 
contralto in British oratorio. I cannot 
think this a very good inclusion. Caruso as 
MacDuff, too, is well known ; but Edmond 
Clément’s dream from Manon surprises ; 
this light tenor with a voice of beautiful 
grain, phrases with an artistry comparable 
to Schipa nearer our day. One would have 
liked something of his which included 
florid singing. The letter-reading scene 
between Manon and Des Grieux is 
charmingly rendered by Farrar and Caruso 
and seems to give a very true idea of the 
style and atmosphere of what you would 
have heard in 1912. Destinn is perhaps 
only so meagrely represented because her 
career was a thing of fits and starts as far as 
America went. Surely her peerless “ Vissi 
d’arte”’ ought to have been included ? 
But this “O Patria mia” is certainly a 
gem ; tender, passionate exquisitely phrased 
and with a perfectly managed climax. The 
voice sounds very purely recorded. without 
that slight “ yowl”’ which occurs in some 
of her discs ; what it doesn’t suggest apart 
from the intensity is the sheer loudness of 
the voice: still, a wonderful souvenir. The 
side concludes with Hempel’s pure and 
devoted singing of “‘ Qui la voce,” the Mad 
Scene from Puritani. A pity it wasn’t 
something by Mozart; I don’t denigrate 
Hempel’s fine line in the Bellini, but I have 
heard more tender and purely bel canto 
accounts of this aria and I would even put 
Toti dal Monte’s a shade higher, not to say 
Boronat on VAr1 (Archive Series). 
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VOLUME II, SIDE 2. Ah! dite alla giovine from 
“La Traviata’’, Act 2 (Verdi). Hempel 
(soprano), Pasquale Amato (baritone) with 
orchestra. April 16th, 1914 Si, Mi chiamano 
Mimi from “La Boheme”, Act 1 (Puccini). 
Claudia Muzio (soprano) with orchestra. June 
20th, 1911. Champs patern Is from “ Joseph”’, 
Act 1 (Mehul). John McCormack (tenor with 
orchestra). October 23rd, 1917. In quelle trine 
morbide from ‘‘ Manon Lescaut ”’, Act 2 (Puccini). 
Frances Alda (soprano with orchestra). April 4th, 
1912. Gia! mi dicon venal from “ Tosca ’’, Act 2 
(Puccini). Titta Ruffo (baritone with orchestra). 

April 14th, 1915. monumento from “La 
Gioconda”’, Act 1 (Ponchielli). Titta Ruffo 
(baritone ‘with orchestra). September, 1912. 
Magische Tone fron ‘“‘ Die Konigin von Saba’”’, Act 
2 (Goldmark). Leo Slezak (tenor with orchestra). 

1906. Donna non vidi mai from *“‘ Manon Lescaut’, 
Act 1 (Puccini). Enrico Caruso (tenor with 
orchestra). any 24th, 1918. H.M.V. CSLP501 
(12 in., 42s. 6d.). 


The Traviata duet (which turns up again 
later) is beautifully sung by both Hempel, 
drawing a silver point line only equalled 
by Melba in versions known to me, and by 
Amato, though one evidently misses a 
great deal from this voice (De Luca, with 
Galli-Curci, was surely finer ?). ‘The Muzio 
choice is odd ; she later made such wonder- 
ful records that this—which must have been 
made when she was only 19—seems 
premature. The imagination behind the 
Singing is already there, but the voice 
sounds quite different from the Mimi I 
heard her sing in Rome in the 1930’s and not 
I swear so beautiful; the timbre is more 
nasal, that unclouded warmth hardly 
perceptible. McCormack’s ‘“ Champs 
paternels ”’ was issued here as VB7: a dull 
aria, I fear, and sung strongly but not 
caressingly: it seems sad this lovely tenor 
could not be better represented. On the 
other hand the next item, No. 4, shows 
Frances Alda at the top of her form in a 
meltingly beautiful, artistic and discreet 
version of Manon Lescaut’s contemplative 
aria, with a wonderful soaring to the B flat 
and return to F. Ruffo’s tremendous voice 
is not ill represented in this chunk of Tosca, 
for it shows both the menacing power of 
his Scarpia and his cantabile style, but the 
extract, wanting Tosca’s yells of terror, 
ends lamely. The orchestra in the Ponchielli 
is very groany: the aforementioned menace 
and power are finely caught however. 
Slezak’s caressing and romantic account of 
the charming “ Magic notes ” (also made 
by Caruso) deserves inclusion: it was also 
on VA22. Caruso’s Des Grieux once more 
delights, but this is Puccini’s hero and how 
much better it suits him. This is a 
marvellously artistic performance compared 
to Gigli’s yet, surely, allowing for recording, 
even more seductive as sheer sensuous sound. 
This again seems to me a definitive choice. 


VOLUME III. Recit.: Che dicon mai? Aria: 
Deh, ch’io ritorni from “ L’Africana”’, Act 4 
(Meyerbeer). Enrico Caruso (tenor with orchestra) 
September 16th, 1920. Un di all’ azzurro spazio 
from ‘‘ Andrea Chenier”, Act 1 (Giordano). 
Beniamino Gigli (tenor with orchestra). October 
5th, 1922. Allons, que j’essaie a mon tour; 
Card Song: En vain pour eviter les reponses 
from “Carmen”, Act 3 (Bizet). Mary Garden 
(soprano with orchestra). November 5th, 1929. 
Senta’s Ballad: Yo-ho-hoe! from “ The Flying 
Dutchman”, Act 2 (Wagner). Florence Austral 
(soprano), Royal Opera Chorus and Orchestra 
conducted by Sir John Barbirolli. August, 1928. 
Recit.: Non mi lasciare; Aria: O muto asil 
del pianto from “ Guglielmo Tell’, Act 4 (Rossini), 
Giovanni Martinelli (tenor with orchestra). 
+ aay Ist, 1923. Ry Io muojo; Trio 

precare “La Forza del Destino ” 
Act: 4 (Verdi). Rosa Ponselle (soprano), 
Martin a. Ezio Pinza bass} with 
orchestra. January 18th, 1928. 


SIDE 1. 
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The darker, denser Caruso with the 
occasional heavy intake of breath sings the 
rather dull Meyerbeer aria with the utmost 
intensity and heroism. Gigli’s splendid 
declamation of Chenier’s Improvviso is too 
well known to need more than praise: 
Gigli at his best. Mary Garden’s histrionic 
power and strange but vivid French make 
this card scene unforgettable ; she savours 
every bar of it. Austral sounds a stunningly 
good Senta ; the ballad, as all too rarely, 
comes magnificently to life, yet the control 
is faultless. The Tell aria is not exciting 
in itself, but it does show off some of 
Martinelli’s finest qualities, the bright, 
silvery timbre and the intense heroic 
phrasing. The wonderful performance of 
the trio from the end of Forza is again a 
record so well known one need hardly 
comment, except that it provides proof 
that this Forza of 1928 was indeed dazzling. 
It is the solitary Ponselle representation 
by the way, but very true to her. 


VOLUME III, SIDE 2. O mon maitre = * Don 


uichotte’’, Act 5 (Massenet). eodore 
iapine (bass), Olive Kline (soprano with 
orchestra). April 7th, es Ed ora a voi ; Mad 


Scene: Bianca e bionda from ‘“ Hamlet”’, 

Act 4 (Thomas). Amelita Galli-Curci (soprano 
with orchestra). December 28th, 1925. O don 
fatale from ‘‘ Don Carlo”’, Act 3 (Verdi). Sigrid 
Onegin (contralto with orchestra). March 4th, 
1929. Jaroslavna’s from ‘“ Prince Igor’’, 
Act 1 (Borodin). Nina Koshetz (soprano with 
orchestra). April 12th, 1928. Se il mio nome 
from “Il Barbiere di Siviglia’’, Act 1 (Rossini). 
Tito Schipa (tenor with orchestra). September 
10th, 1926. H.M.V. CSLP502 (12 in., 42s. 6d.). 


Chaliapin doubling the roles of Sancho 
and Quixotte and half speaking much of the 
time in strange Russian-French makes an 
astonishingly vivid impression in the last 
scene of Massenet’s opera (the soprano 
vision of Dulcinea gleams steadily enough at 
the end). A long excerpt; but of the 
utmost historical interest and explaining 
to those who did not hear him—he last 
did it here in the early 1930’s at the Lyceum 
—something of the great actor-singer’s 
hypnotic powers. The representation of 
Galli-Curci is disappointing. Her Mad 
Scene, with a badly timed cadenza lacks 
even the pathos of Melba’s and _ lacks 
character altogether, besides being in 
Italian, with unclear words. Of course 
some of the peerless, effortless “‘ floated ” or 
glinting coloratura is on show; also the 
occasional sleepy, caressing cantilena, like 
a nightingale half asleep. But compared 
to her pre-electric and still dazzling “‘ Una 
voce ”’ or the Sonnambula or Linda solos, this 
choice seems not to give us anywhere near 
the best of an artist whose gramophone 
legend is rightly fabulous. Sigrid Onegin, 
the great Berlin contralto, is well captured 
in the sculptural grandeur of her singing 
style and dramatic musicianship, though the 
recording is as dead as a mattress: a good 
souvenir. Nina Kochetz brings such 
marvellous poetic sense and wistful appeal 
to the Borodin aria and such an unusual 
timbre that it makes this side, for me, 
a joy to cherish; the vocalisation per se 
may strike you as odd among bel canto 
gems, but the aria seems glorious and I have 
yet not heard it equalled. If room could be 
found only for one Schipa I suppose this is 
as good as several others. It tells those who 
did not hear him what he was: a vocetina, 
exquisitely used, full voice, half voice, messa 
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di voce and all. The swell and diminuendo 
on the G are among the most purely 
beautiful bits of voice management in the 
whole series. 


VOLUME IV. Finch’ han del vino (Act 1) ; Serenata: 
Deh, vieni alla finestra (Act 2) from ‘“ Don 


Giovanni”’’ (Mozart). Ezio Pinza (bass with 
orchestra). March 28th, 1930. Dove sono from 
**Le Nozze di Figaro”’, Act 3 (Mozart). Tiana 
Le tz (soprano), Berlin onic 


Orchestra conducted by aoune Seidler-Winkler. 


February 24th, 1938. Don Ottavio! 


Aria: Or sai, chi l’onore sion “ Don Giovanni ” 
Act 1 (Mozart). Frida Leider (soprano with 
orchestra). May 11th, 1928. Wintersturme wichen 
from “Die Walkure”, Act 1 (Wagner). poo 
Melchior (tenor), Philade —", Orchestra c 
ducted by Eugene Ormandy. April 17th, 1938. 
Ozean, du Ungeheuer from ‘“ Oberon”, Act 2 
(Weber). Kirsten Flagstad (soprano), Philadel - 
phia Orchestra conducted by Eugene Ormandy. 
October 17th, 1937. Herr Kavalier! from ‘ Der 
Rosenkavalier ” , Act 2 (R. Strauss). Alexander 
Kipnis (bass), Else Ruziczka (mezzo-soprano), 
Berlin State Opera Orchestra conducted by 
Erich Orthmann. April 13th, 1931. 
SIDE 1 
This brings us to records which were 
widely popular and must exist in thousands 
still in home collections (as opposed to 
connoisseurs’ corners). Pinza’s voice was a 
bass and much of the effect of his Don 
Giovanni was due to Toscanini’s dash and 
the singer’s splendid presence. When this 
record appeared it created a sensation for 
the speed and vividness of the Champagne 
aria. The Serenade is also good, if too 
strict—think of the liberties which used to 
be taken in it by say Tita Ruffo, was he 
quite wrong ? Lemnitz’s creamy tone and 
feminine charm made her a lovely Pamina 
and Countess, but her attack is not so 
perfect that this is the last word in “‘ Dove 
sono’s”’, at which quite a few present-day 
Countesses could give her a race. On the 
other hand the controlled passion and 
attack of Leider’s Donna Anna seems to me 
unsurpassed even by Welitsch: it also 
shows you why she was such an Isolde— 
her evenness of scale, with thrilling notes 
throughout it. Melchior, item 5, is not 
very happily represented here ;_his lyrical 
moments were not really his best, the 
Wagnerian spring night sounds like an old 
hurdy-gurdy and the episode wants to be 
crowned by Lotte Lehman bursting in with 
** Du bist der Lenz ”’, instead of a tame full 
stop. Flagstad is so much still with us that 
no comment is needed on her utterly 
gorgeous “ Ozean’”’. The side ends with 
the Ochs and Anina episode from Rosen- 
kavalier—a famous issue in its day, though 
surely Richard Mayer’s rather than Kipnis’s 
was the Ochs to preserve? As it is the 
fine Russian bass’s only appearance here, 
we may be grateful though I’d have chosen: 
differently—and I think to-day Ludwig 
Weber’s version of the scene is as good or 
indeed better ; besides, the lusciousness of 
the orchestral part is half the fun and in the 
early thirties that was still the weak part 
of any such recording. 


VOLUME IV, SIDE 2. Bell Song: La-bas dans 
la foret from “‘ Lakme”, Act 2 (Delibes). Lily 
Pons (soprano with orchestra). December 8th, 
1930. Morro ma prima in grazia from “ Un 
Ballo in Maschera”, Act 3 (Verdi). 
Rethberg (soprano with orchestra). 
380th, 1930. Recit.: Plebe, patrizi ; 
Plango sa voi from ‘Simone Boccanegra”’, 

Act 3 (Verdi). Lawrence Tibbett (baritone), 

Giovanni Martinelli (tenor), Rose mpton 

(soprano), Roberts Nicholson (baritone), members 

of Metropolitan Opera orus and estra 

conducted by Wilfred Pelletier. May 3rd, 1939. 

Ah! si, ben mio coll’essere from “ I] Trovatore’’, 
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Act 3 (Verdi). Jussi Bjorling (tenor), orchestra 
conducted by Nils Grevillius. October 13th, 
1938. La mamma morta from ‘‘ Andrea Chenier ”’ 
Act 3 (Giordano). eee Raisa (soprano), members 
of La Scala Milan conducted by 
Franco Ghione. Tene it, 1933. Recit.: Sorta e 
la notte ; Aria: Ernani, involami from 
** Ernani am Act 1 (Verdi). Ina Souez (soprano), 
orchestra conducted by Alberto Erede. July 9th, 
1936. H.M.V. CSLP503 (12 in., 42s. 6d.). 


Lily Pons was due for inclusion of course, 
with her big Met. success to be remembered. 
Her Bell Song, though here shorn of the 
lovely introduction, is one of her better 
records, though to my mind neither truly 
first rate nor artistic singing. After it comes 
singing which is both. Rethberg’s Verdi is 
classically beautiful, intense and well in 
focus vocally and dramatically. This is 
a throw-back to Destinn-class singing. The 
great ensemble in the Doge’s Palace from 
Boccanegra (also made by the Sadler’s Wells 
company) is a dry recording of what was 
evidently a hot performance. ‘Tibbett intones 
mightily, Martinelli cleaves through with 
tense tone, Rose Bampton sings the des- 
canting daughter’s part with a warm and 
womanly soprano quality: obviously a 
souvenir worth having for New York 
audiences, not to put it any higher. 
Bjérling as Manrico is also welcome—an 
aria very finely sung: though as he is still 
so much a modern recording artist, would 
it not have been more interesting to make 
a place here for a record more “ historical ”’? 
Raisa, a lovely artist who came to London 
much too late, is already past her best here 
too in Magdalena’s plea to Gérard. You 
can hear how she really belonged to a great 
race of divas, but the solo lacks “ go” as 
done here. Ina Souez, a Glyndebourne 
Donna Anna, was also a lovely Verdian 
soprano as those who heard her in the 
Requiem under Beecham will know. She 
never really had her chances here—and so I 
welcome the lilting Ernani cavatina; but 
did she not make the cabaletta to it, as 
Ponselle did, and wouldn’t finally one 
rather have Ponselle’s version, however 
faint now ? Still, this is beautiful momento. 


VOLUME V. Depuis le jour from “ Louise”, Act 3 
(Charpentier). Dorothy Maynor (soprano), 
Philadelphia Orchestra conducted by Eugene 
Ormandy. October 20th, 1940. D’amour 
l’ardente flamme from “La Damnation de 
Faust ’’, Act 4 (Berlioz). Rose Bampton (soprano), 
R.C.A. Victor Orchestra conducted by Wilfred 
Pelletier. December 6th, 1946. Divinites du 

Styx from “ Alceste’”’, Act 1 (Gluck). Helen 
Traubel (soprano), R.C.A. Victor Symphony 
Orchestra conducted by Charles O’Connell. 
June 5th, 1940. Allez! Scintille diamant from 
“Les Contes d’Hoffmann’”’, Act 2 gg 
Leonard Warren (baritone), R.C.A. Vict 
any Orchestra conducted by Wilfred 
Pelletier. September 4th, 1941. Vous .etiez, ce 
ue vous n’etes plus from “ Le Tableau Parlant ” 

(Gretry) Maggie Teyte Mag a — A. Victor 

rchestra Jean 


conducted by Morel. 
September 5th, 1947. Recit.: Sedisiose voci ; 
Casta Diva m “Norma”, Act 1 a. 
Zinka Milanov (soprano), R.C.A. Victor 


Orchestra and Chorus conducted by Frieder 
Weissmann. April 16th, 1945. 


SIDE 1 

First, three American singers hardly 
known here. Dorothy Maynor the Negro 
soprano was more an oratorio than an opera 
singer. Considering which other Louises 
were available this may seem an odd choice; 
but the lovely lyrical fervour of the voice 
(not to mention the throbbing ‘“ South 
Pacific ’’ string-surge effects in the back- 
ground) helps to make a likeable account 
of the aria. 

Rose Bampton changed 
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Director : Safford Cape 


ORLANDUS LASSUS 
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Herman Schey - Berliner Motettenchor 
The Berlin Philharmonic Orchestra 
Conductor : Fritz Lehmann 


APM 14063 


APM 14055 


APM 14059 


APM 14039 
APM 14040 


APM 1404! 


AP 13003 


Please write for inclusion in our mailing lists to : 
HELIODOR RECORD COMPANY LIMITED 


The GRAMOPHONE 


8 CLARGES STREET 


Subsidiary Company of the Deutsche Grammophon Gesellschaft, Hannover 





Advert 17 





AVAILABLE IN GREAT BRITAIN FOR THE FIRST TIME 


45 r.p.m. Extended Play records 


HEINRICH SCHUTZ 

2 Symphonia sacrae 

Fili mi, Absalon + Attendite 
Josef Greindl, Bass accompanied by 


Trombones and Organ EPA 37012 


JOSEPH HAYDN 

Cassation, C major for Lute Obbligato, 
Violin and Bass 

Walter Gerwig, Lute - Ilse Brix-Meinert, Violin 


Johannes Koch, Viola da gamba EPA 37090 


WOLFGANG AMADEUS MOZART 

Adagio and Rondo for Harmonica, 

Flute, Oboe, Viola and Violoncello, K.617 
Bruno Hoffman, Glass Harp 

Gustav Scheck, Flute - Helmut Winschermann, 
Oboe : Emil Seiler, Viola 


August Wenzinger, Violoncello EPA 37029 


7” EPA 16/84d. (incl. P.T.) 
10” AP 29/64d. (incl. P.T.) 
12” APM 39/744. (incl. P.T.) 


Retail Prices 


LONDON, W.I * GROSVENOR 3095 














18 Advert The GRAMOPHONE September, 1956 








Suppliers to Educational Authorities and Professional Bodies all over the World 
Suppliers of Polythene Inners to The N.tional Federation of Gramophone Societies 


Commerce : Musical Adviser: 
H. F. Hubble, A.F.A., A.1.A.C. J. H. Creed, Mus.Doc., F.R.C.O., L.R.A.M. 






Stave & 


y Henty 


20 ROMILLY STREET, LONDON, W.1 
(Off Dean Street, Shaftesbury Avenue ) 
GERRARD 2757 
(a) Guaranteed unplayed LPs (Post Free in U.K.) 
(b) Rigorously examined for perfection. 
(c) Fitted inner Polythenes, STAVE-SEALED in our exclusive Quadruple- 
thickness Polythene Stave-Sleeves and dated. 


* * * 





ADVISORY DEPARTMENT 


In view of the increasingly large number of duplications of important works, we are always pleased to advise, and if 
requested, to supply the finest issue of any particular work. 














RECOMMENDED NEW ISSUES 
ORCHESTRAL INSTRUMENTAL | OPERATIC | VOCAL CHAMBER 
BEETHOVEN | BACH 
EROICA SYM. CHOPIN BRITTEN STRAVINSKY BRANDENBURGS 
33CX1346 PIANOFORTE LITTLE SWEEP RENARD 1-6 cpte. 

BLISS SONATAS, Op. 35/58 LXT5163 LXT5169 LXT5198/99 
COLOUR SYM. LXT5093 HARPSICHORD 
LXT5170 CONCERTOS 

BRAHMS ‘MOZART WAGNER PL9580 
2nd SYM. FANTASIA AND GOTTERDAM- MOZART 
NCL16001 SONATAS MERUNG DIVERTIMENTO 
DOUBLE CONCERTO LXT5167 LXT5205/10 No. 15 
ABL3139 LXT5112 











OVERSEAS DEPARTMENT 


We send our Stave-Sealed new LPs Tax Free to every Couniry in the World. Post, Packing and Full Insurance free for orders 
£10 and over (NoTE: ALL EXPORTS ARE SEALED IN STAVE-SLEEVES FOR ADDED PROTECTION). Wooden Crates are used in 
appropriate instances. 

(Owing to possibility of some recordings being out of print, it is always advisable to mention alternatives) 


* * * 
SECONDHAND DEPARTMENT 
(a) We purchase slightly-used LPs of ALt Types for absolutely the best prices. Send/bring discs or write for quotation. 
(b). We have hundreds of slightly-used LPs for sale (S.A.E. for monthly Catalogue). 


(c) We are pleased to take your slightly-used LPs in exchange for our incomparable Stave-Sealed 
new LPs. (GENEROUS ALLOWANCES.) 





POLYTHENE-INNERS 
1 ad 10” , inf ° 
3/11 3/3 2/3 doz. and 6d. post and packing under 20/- 














STAVE-DIAMONDS._ To ensure perfect reproduction and to safeguard your records, we strongly 
advise the change to Diamond Styli. INLAND 99/6 ; OVERSEAS 71/6. 
(If required fitted please add 2}-) 


STAVE-SLEEVES. Quadruple thickness Polythene Outer Jackets, non-crease, non-tear, which fit over the record and sleeve, 
thus ensuring protection from dust of the whole ; exclusively supplied by us. 





























For 12” LPs, 6/- per dozen. For 10” LPs, 4/6 per dozen (post and packing 4d.). 3 doz. and over, post free. 


POLYTHENE TRADE INQUIRIES INVITED 

















aa ka ee ee a 












S:ptember, 1956 





only the 


jj) 
U3 Z 


Yj 
YYW) 


RECORD CHANGER. Miulti-speed Garrard Auto taking 10 records, 
10 in., 12 in., or 7 in., Standard or LP. 


PICK UP. Dual turnover cartridge with Stylus Sapphire Needles 
AMPLIFIER. 3 valve A.C. with independent Bass and Treble controls. 
77, PILOT LIGHT and external extension loud speaker socket. 

7, VOLUME CONTROL and On/Off switch. 

| STYLING. Hide finish with 2 tone effect. 





This model has _ been 
made to meet the demand 
for a high class instru- 
ment at a popular price- 
its fine tone and appear, 
ance are obvious to ear 
and eye and its quality is 
backed by our guarantee. 


FROM ALL GOOD DEALERS 


Manufacturers 


J. & A. MARGOLIN LTD. 
112-116 OLD STREET 


LONDON : E.C.| 
Tel. : CLErkenwell 2133-7 


The GRAMOPHONE 


ulstandin 
yality! 


DANSETTE, G32 comsine 


_ mechanism, construction and styling 
at such low cost 








Please send for free coloured 


Catalogues of all mod:is from 124 gns. TAX PAID 





superb 




















Advert 19 


Y 
Y 


Yy 
tj 

Yyyy 
tj 





gns. 








20 Advert The GRAMOPHONE September, 1956 






























mi 
in 
fin 
M 
be 
mi 
re) 
$01 

plas up 1900 : r 
gxeat? » SLAT #8 | 
couceats ¥ 2 aa OV 
be 
m 
m 
to 
( 
co 
bt 
pt 
M 
ul 
al 
al 
re 
al 
i" S hi 
nes e “gp. 3745 
MORTAL?) F 
“THE THREEPERNY 0 OPERA” «™ 
wORRIE f paRAMGR 
gis ONTER PUBLIC tpg rem , : . 
oe = ’ See ate Our superb repertoire of records is kept right up- 
to-the-minute. L.P. E.P. and 78 r.p.m., Pop— 
7 fiom. et og | $ ; 

2 OM mpore Jazz or Classical. Our huge stock of 100,000 

® ; 

=u records means that you can, in most cases, 

*% : try the record of your choice straight away. P| 

Se nora PNAC You can hear them under ideal conditions s 
“ty, 5 *: . . 5 
Gee and experience the courteous Keith : 
*O0 4 OF pages ES ~ 
Prowse Service in our New Bond 
Street music salon or branches. : 
3 , : 
e | . 
woul sods e ( 
an neaee make.it a date at ) 

urs ARMSTRONG KT 
| 





eith i 


90 NEW BOND ST., LONDON, W.1. Te/. HYD. 6000 (60 lines) 








AND BRANCHES THROUGHOUT LONDON 











Sepicmber, 1956 


mezzo to a soprano after we heard her first 
in London. Here is a beautiful, smooth and 
finely pronounced account of the 
Marguerite-in-sorrow scene, one of the 
best now available. Helen Traubel’s 

majestic style and thrilling voice are soundly 
represented. Perhaps you’d have preferred 
something Wagnerian for this great singer 
for she does not sound deeply stirred. But 
the choice has the charm of novelty for us, 
over here. Warren on the other hand might 
be far better represented—he has made so 
much since—than by this very competent 
minor grade aria. And it seems odd indeed 
to wait till 1947 to represent Maggie Teyte 
(Debussy’s own Mélisande), Her Grétry 
contribution is charming and “ like ’’ her; 
but hardly explains why she holds the 
position she does in the half century of song. 
Milanov’s Casta diva (without cabaletta, 
unlike Sembrich’s) sounds a trifle laboured 
and cupped up—less good than some of her 
arias from Forza or Aida, but again the 
reason for inclusion may be due to avail- 
ability of those as opposed to this, which 
has chorus of a kind. 


— pt SIDE 2. Se m’ami ancor; Ai 

onti from ‘“Il Trovatore”, Act 4 

v Wendi). ‘Cloe Elmo (mezzo-soprano), 

— (tenor), orchestra conducted by Umberto 

- January 23rd, 1940. Ah! dite alla 

ane from “La Traviata ”", Act 2 (Verdi). 
banese (soprano), Robert 


R.C.A. victor Orchestra conducted by 


er Weissmann. February 8th, 1946. Nessun 
dorma from “ Turandot”, Act 3 (Puccini). 
Jussi Bjorling (tenor), orchestra conducted by 
Nils Grevillius. . Summertime from 
“Porgy and Bess” (Gershwin). Eleanor Steber 
(soprano), orchestra conducted by Jay Blackton. 
February 25th, 1946. Non so piu cosa son from 
“Le Nozze di Figaro”, Act 1 (Mozart). Rise 
Stevens (mezzo-so “ » R.C.A. Victor 
Orchestra conducted tz Reiner. March 21st, 
1951. Cradle Song ‘com “ Hubicka”, Act 1 
. Jarmila Novotna (soprano), R.C.A. 
a Orchestra conducted by Frieder Weiss- 
—. ae: Oth, 1946. Recit.: Tombe be degl’ 
Fra poco a me ricovero from 
‘ bP di Lammermoor ", act §$ eotieens 
Jan Peerce (tenor), R.C.A. an ‘ctor, Symphon hon 
Orchestra conducted by 
September 11th, 1941. HM.V. ‘CSLP504 (ie in, 
42s. 6d.). 

In “Home to our mountains” Gigli 
sounds “‘sobby” and un-Verdian after 
some of the tenoring heard earlier ; Miss 
Elmo, loved in the States, sounds good, 
but the whole excerpt seems hardly up to 
inclusion in such an album. The Traviata is 
representative of fair modern-style Verdi, 
Merrill very promising: Albanese below 
say Hempel or Melba in style, precision of 
attack and line, but affecting and. vivid— 
quite modern recording here. Bjérling’s 
“Nessun Dorma ”’ is a little too effortful, 
less good than Gigli’s early version, but 
welcome though it follows on to the 
Traviata duet badly. Eleanor Steber sings 
most touchingly Clara’s lullaby from 
Porgy: it is not the odd choice it might 
seem—for one gets her quality of voice— 
unless we’d prefer her as Elsa. Risé Stevens 
is also the Cherubino in the Glyndebourne 
Figaro but sounds much better here, 

‘attractive’ in a word, if not quite a 
match for Elisabeth Schumann ; the whole 
concept of the song is vital. Novotna earns 
inclusion and this is unfamiliar, attractive 
as music : the two lullabyes from Smetana’s 
Th: Kiss are beautifully sung. Peerce’s 
lout, fast vibrato and slightly nasal placing 
is not very pleasing in this limpid, lachry- 


icia Al 
(baritone), 
ed 
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mose aria from the end of Lucia (a treat 

for Mario or Di Lucia). It brings to rather 

a second rate finish the course begun with 

Tamagno in Vol. 1. 
x « 

I foresee three classes of persons who will 
react poorly to the above anthology. First, 
the very young who have never heard pre- 
electrics and who will go into peals of 
laughter—just as they do at famous silent 
films—on hearing high notes, especially 
those of sopranos, sound like someone 
whistling up a speaking tube. But let them 
listen to the chest register: that tells a tale 
all right. Second, those who do not care 
for singing at all. Thirdly, those who care 
so much that they already cherish all or 
most of these on 78’s which they will 
maintain are in some way superior, with a 
magical bloom, etc. etc., not recaptured 
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in dubbings on vinylite. About this we 
shall have to argue at some other time. I 
am not saying this class of persons suffer 
from delusion entirely, but the benefits of 
microgroove recording are not to be 
gainsaid. This, however, is a whole separate 
problem and the main thing surely is to 
welcome so generous a saving of old masters, 
rather than to complain that, like the 
cleaned pictures in the National Gallery, 
they don’t seem the same. 

Finally, I would repeat that you should 
give the selector and the disc the benefit of 
the doubt ; by which I mean that each has 
been chosen for some reason and that if 
you immediately do not see the point, it 
is quite possible that the fault is in your 
ears, which will presently be opened. I 
trust we shall have other such issues before 
long. 
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ORCHESTRAL 


BEETHOVEN. Concerto No. 2 in B flat 
major, Op. 19. Wilhelm Kempff 


(piano), Berlin Philharmonic 
Orchestra conducted by Paul van 
Kempen. D.G.G. DG16071 (10 in., 
29s. 74d.). 
Backhaus, V.P.O., Krauss 
Solomon, Philharmonia, Cluytens 
(9/53) A eens 

Badura-Skoda, Vienna Op., Scherche 

(5/55) WLP5302 

Kempff gives a curiously ineffective per- 
formance of the first movement of this 
Concerto. Allegro con brio is Beethoven’s 
marking. In this reading it is a cautious 
allegro that is taken, while as for brio there 
is not more than an occasional touch of it. 
Some of it, running passages especially, is 
so under-played that it lacks clarity and 
sparkle—almost as though the pianist were 
playing quietly to himself at the orchestral 
rehearsal. This, we know, is Beethoven’s 
first Piano Concerto, in spite of its number, 
but its debt to Mozart can be over- 
emphasised. In a rather waffley sleeve-note 
Kempff says: ‘“*‘ Let us accompany Beet- 
hoven at a respectful distance” ; but this 
is more like servility than respect. 

The slow movement is very slow. One 
would have thought that a pianist of 
Kempff’s experience would have learnt that 
it is always a mistake to start an early 
Beethoven slow movement as slowly as you 
at first feel it should go. Here the opening 
melody scarcely hangs together when it is 
played by the orchestra, let alone when the 
piano, with its lack of sustaining power, 
takes over. Solomon (to name only one 


(2/53) LX3083 


excellent rival) chooses a speed that allows 


NOTES 
AND FIRST REVIEWS 


ROGER FISKE ° 
MALCOLM MACDONALD . 


TREVOR HARVEY 
ANDREW PORTER 
; LIONEL SALTER 


his conductor to play the opening bars 
most beautifully. 

The Finale is lively and makes its effect 
with a good deal of cheerfulness, but by 
this time it is too late, I feel, for me to 
recommend this performance. Personally, 
I should go for Solomon or Backhaus. 

T.H. 
BEETHOVEN. Concerto No. 5 in E flat 
major, Op. 73, “ Emperor’’. 
Vladimir Horowitz (piano), R.C.A. 
Victor Symphony Orchestra con- 
ducted by Fritz Reiner. H.M.V. 
ALP1280 (12 in., 39s. 74d.). 
BEETHOVEN. Concerto No. 5 in E flat 
major, “Emperor”, Op. 73. Robert 
Casadesus (piano), Philharmonic 
Symphony Orchestra of New York 
conducted by Dimitri Mitropoulos. 
Philips ABL3142 (12 in., 38s. 3d.). 
Curzon, L.P.O., Szell (9/50) LX T2506 
Gieseking, Philharmonia, Karajan 
(10/52) 33CX1010 
Fischer, Philharmonia, Furtwaengler 
(6/53) (H)ALP1051 
Serkin, Philadelphia, Ormandy a tF! 33CX1070 
Backhaus, V.P.O., Krauss (1/54) LX T2839 
Badura- Skoda, V. ‘Op., Scherchen (7/54) WLP5114 
de Groot, Hague P.O. Otterloo (5/55) ABL3032 
Kempff, Berlin P.O., Kempen (7/55) DGM18131 
Solomon, Philharmonia, Menges 
(1/56) (H)ALP1300 


On the H.M.V. disc Horowitz and Reiner 
share a rather hurried view of the first 
movement of the Emperor; nothing of 
brilliant piano-playing is missing, and 
nothing of good orchestral playing, but a 
good deal of the majesty of the music fails 
to be communicated. Later the brilliance 
is less in evidence; and in the finale 
Horowitz even sounds curiously undecided. 
But in any event his piano tone, as recorded, 
is very distinctly below par in quality and 
above par in volume. It is certainly 
possible to secure a good quality of sound 
from this disc as far as the orchestra is 
concerned, but only at the expense of 
allowing the piano to jangle quite severely 
whenever playing. 

Altogether more success attends the new 
Philips version of the concerto. Here the 
piano and orchestra can both be listened 


-movement’s 
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to comfortably on the same setting of t! 
controls, though that setting must take in: 
account a slightly harsh string tone and 
rather low general level of volume. B 
the performance ultimately—and satisfa 
torily—disclosed is a very fine one, most 
successful where the other is least so, in the 
opening movement. Here Casadesus is at 
his most effective best, and many deta'ls 
in the orchestral playing, too, betray a 
notable care on Ormandy’s part for the 
breadth and the dignity of the music. The 
success is not, I think quite carried to the 
end of the work ; in the slow movement 
Casadesus seeks to keep Beethoven’s adazio 
moving by pressing on when the music is 
static, with a small rit. and a tempo at what 
sometimes seems like each barline—a 
normal and legitimate enough device, 
goodness knows, but here carried to an 
extent which could end by almost irritating 
the listener. And the device has, too, a 
minor practical disadvantage: on some of 
those barlines the strings have a pizzicato 
chord, and with half an eye on the conductor 
and, inevitably, half an ear on Casadesus’s 
rit. the resulting plonk is here often some- 
thing less than unanimous. No _ such 
mannerism spoils the finale ; but there does 
seem rather to be a lack of drive through- 
out this movement, never a particularly 
easy one to bring off. 

The general virtues of the performance, 
however, are very considerable indeed, 
and this new Philips Emperor ranks quite 
highly in the above comprehensive list of 
available versions. It does not, however, 
substantially shake my preference, in that 
list, for the H.M.V. of Solomon and the 
Philharmonia: a most beautiful perform- 
ance, well and very clearly recorded. 

M. 
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BEETHOVEN. Symphony No. 4 in 
B flat, Op. 60. Symphony No. 8 
in F major, Op. 93. Pro Musica 


Symphony conducted by Jonel 
Perlea. Vox PL8740 (12 in., 39s. 
74d.). 

SO. Solti ii (5/51) LX T2564 


1)L 
V.P.O., Furtwangler (6/53) Ne ps tor 
Belgian Rad. S.O., Andre (3/54) LGX66010 
Concertgebouw, Krips (3/54) TXT 2874 
N.B.C., Toscanini (7/843 (H)ALP1145 
Philharmonia, Karajan (9/55) 33CX1278 
L.P.S.O., Scherchen (4/56) WLP20003 


Symphony No. 8: 
(11/51) LX3053 


Conservatoire, Munch 
R.P.O., Beecham Ny be 33CX1039 
V.P. T28 


ehm (10/53 
N.B.C., Toscanini (3/5 ‘|. weit 
Los A. P.O., Wallenstein (1/55) AXTL1058 
Berlin P.O., Kempen 4/55) ABL S080. 1 
Pittsburgh S.O., Steinberg (7/55) CTL7083 
L.P.S.O., Scherchen (8/55) WLP5362 
Berlin P.O., Fricsay (1/56) DGM18100 


The Fourth Symphony is given a careful 
performance, and responds to it well in the 
slower sections. In particular, in the first 
introduction, which raises 
expectancy only partially fulfilled when the 
allegro gets rather undramatically under 
way. All goes well in the middle move- 
ments ; but again the finale seems on the 
tepid side—with the bassoon the only gainer 
from the gentlemanly tempo (in his explosive 
moment here the bassoon is to be saved, 
however, not by careful tempos, or by 
extreme instrumental skill, but only by the 
personal intervention of St. Cecilia—I think 
it was Cecil James who once said that he 
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BEETHOVEN 

Concerto for Piano and Orchestra, No. 5 in E flat, 
Op. 73 

Six Variations on the Turkish March for Piano 
Friedrich Wihrer, piano—Pro Musica Symphony 
Vienna (Hollreiser) 


1—12 in. record PL 9490 
A new Wiihrer triumph 


BRUCH 

Concerto for Violin and Orchestra, No. 1 in G 
minor, Op. 26 

SIBELIUS 

Concerto for Violin and Orchestra in D minor, 
Op. 47 

Ivry Gitlis, violin—Pro Musica Symphony, Vienna 
(Horenstein) 

1—12 in. record PL 9660 


MOZART 

Sonatas: In A, K.331 ; In G, K.283 ; In C, K.545 
Rondo in A minor, K.511 

Guiomar Novaes, piano 

1—12 in. record PL 9080 


Another brilliant Novaes record 


SCHUBERT 

Mass in A flat, ‘‘ Missa Solemnis ” (D.678) 
Soloists : Akademie Kammerchor—Pro Musica 
Symphony, Vienna (Grossman) 

1—12 in. record | PL 9760 


fine music on fine LP records 


333 rpm. 


High Fidelity 
Long Playing 


Microgroove Records 


Complete catalogue from your dealer or from 
VOX PRODUCTIONS (G.B.) LTD. 
23I OXFORD STREET, LONDON, W.I 
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Some comments 
on reeent issues 


JANACEK 
Sinfonietta 
Taras Bulba, Rhapsody for Orchestra 

Pro Musica Symphony, Vienna (Horenstein) 
1—12 in. record PL 9710 





“sé 


. . on all counts this new version is distinctly 
to be preferred to its earlier competitor. . . .” 


The Gramophone, August 1956 M.M. 














SWEELINCK 
Harpsichord Music 
Helma Elsner, harpsichord 


1—12 in. record PL 9270 


“.. . Elsner plays . . . with truly stupendous 
technical brilliance. The recording is excellent 
throughout and as delightful in its clear reproduction 
of Sweelinck’s glittering passages as in the skilful 
management of delicate echo effects on the 
harpsichord.” 


Record News, August 1956 Hans F. Redlich 



















VIVALDI 
Il cimento dell’armonia e dell’invenzione, Op. 8 


Twelve Violin Concertos including The Four 
Seasons 


Soloists—Pro Musica String Orchestra, Stuttgart 
(Reinhardt) 
3—12 in. records DL 173 
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. we applaud VOX’s enterprise and courage 
. . the recording is exceptionally clear and well 
balanced. . . .” | 
The Gramophone, August 1956 L.S. 
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HIGH FIDELITY SYSTEMS 


Whether your need is for separate High Fidelity 
units, a complete system, or merely good advice—see 
your local Pye Hi Fi Dealer. He can offer you all the 
necessary skill, experience and service to ensure your 
complete satisfaction. 

A list of specially appointed Pye Hi Fi dealers in the 
West Country and South Wales is shown below. For 
names of dealers in other areas, please write to Pye 
Ltd., High Fidelity Division, Box 49, Cambridge. 














THE WEST COUNTRY & SOUTH WALES 




















ABERGAVENNY 
G. R. Silverthorne 
14, Cross Street 
Telephone 321 


BRISTOL 

G. Mace & Son 

39, High Street, Staple Hill 
Telephone 54865 


NEWPORT, Mon. 

A. E. Hughes & Sons 

26-28, Clarence Place. Tel. 58851 
149, Chepstow Road. Tel. 5885! 
27, Skinner Street. Tel. 58851 





BATH 

Bristol Wireless Ltd. 
37, Milsom Street 
Telephone 4951 


BRISTOL 

E. R. Orum 

306, Wells Road, Knowle, 4 
Telephone 77798 


PENARTH, Glam. 
Steve Smith Ltd. 
Windsor Arcade 
Telephone 369 





BATH 


Ryland Huntley 
25, Old Bond Street 
Telephone 4332 


CARDIFF 

City Radio (Cardiff) Ltd. 
2, Churchill Way 
Telephone 28169 





PORT TALBOT, Giam. 
Tom Phillips Ltd. 

57, Station Road 
Telephone 408 








BRISTOL CARDIFF SALISBURY 
Bristol Wireless Ltd. James Howell & Co. Ltd. J. F. Sutton 

€0, Queens Road 9-18, St. Mary Street 89, Crane Street 
Telephone 20.04-5 Telephone 31055 Telephone 4633 
ERISTOL CHELTENHAM SWANSEA 
Churchills Cavendish House (Cheltenham)Ltd. Snell & Sons Ltd. 


€6, Park Street, | 
Telephone 20916 


Radio & Television Specialists 
Telephone 5208! 


21-26, High Street Arcade 
Telephone 3784 





BRISTOL 

Cranbrcoke Radio Ltd. 

139, Gloucester Road, 7 
Telephones 45353 and 47957 


CINDERFORD 


Radiolec (Cinderford) Ltd. 
23a, Market Street 
Telephone 2267 


SWINDON 

Tucker & Pearce Ltd. 
94, Victoria Road 
Telephone 2594 











BRISTOL 

D. F. H. Gibbard & Co. 
3, Queens Road, 8 
Telephone 25894 





* Griffin (Radio) Led., of E 


GLOUCESTER 

Bon Marche (Gloucester) Ltd. 
Northgate Street 

Telephone 52081 


sirmingham — The telephone number should read Midland |: 








TREDEGAR 


J. C. Charles (Radio & T/V) Ltd. 


15, Castle Street, Tredegar 
Telephone 69 


359. Not as stated last month 
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HIGH FIDELITY SYSTEMS 


Whether your need is for separate High Fidelity 
units, a complete system, or merely good advice—see 


‘ your local Pye Hi Fi Dealer. He can offer you all the 


necessary skill, experience and service to ensure your 


complete satisfaction. 


A list of specially appointed Pye Hi Fi dealers in the 


South West is shown below. For names of dealers in 
other areas, please write to Pye Ltd., High Fidelity 


Division, Box 49, Cambridge. 
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E. H. Jewell (Bodmin) Ltd. 
60, Fore Street 
Telephone 90 


FOWEY 


The Fowey Radio Co. Ltd. 
Trafalgar Square 
Telephone 129 


ST. IVES 


John C. Hollow 
|, Tregenna Hill 
Telephone 396 





BUDLEIGH SALTERTON 
H. Carter & Sons 

High Street 

Telephone 55 


NEWQUAY 
Frank Cresswell 


Radio House, 7, Chester Road 
Telephone 2936 


TAUNTON 

D. Conybeare & Co. 
39-40, High Street 
Telephone 4096 





BURNHAM-ON-SEA, Som. 


Brent & Salisbury Ltd. 
23, Victoria Street 
Telephone 2423 


PAIGNTON 


Millward-Maxey, 
28, Palace Avenue 
Telephone 59579 


TORQUAY 


R. Batten & Son Ltd. 
174, Union Street 
Telephone 4102 





CAMBORNE 


W. J. Bennetts & Sons 
16, Cross Street 
Telephone 3232 


PLYMOUTH 


F. J. Bennett 

89, Fore Street, Saltash 
(Near Plymouth) 
Telephone 3181 








TORQUAY 


Lisburne Elec. Co. Ltd. 
Lisburne Square 
Babbacombe Road. Tel. 25333/4 





DORCHESTER 

Rogers & Dawes 

Handel House, 65, High West St. 
Telephones 82 and 263 


PLYMOUTH 

Coopers 

|, Bedford Row, Tavistock Road 
Telephone 60554 





TORQUAY 


Paish & Co. Ltd. 
130, Union Street 
Telephone 22138 





EXETER 

Devon Radio & Television Services 
70, Cowick Street 

Telephone 73217 


PORTLAND 


Marshall & Sons 
9, Easton Street, Easton 
Telephone 2186 





WESTON-SUPER-MARE 
Milliers 

Opposite Odeon 
Weston-Super-Mare 
Telephone 475 





EXETER 

Fildews (Engineering) Ltd. 
99, Fore Street 
Telephone 74161 /2 


REDRUTH 


H. Knuckey & Son 
92, Fore Street 
Telephone 427 








WEYMOUTH 
Bennett & Escott Ltd. 
8 & 9, Bond Street 
Telephone 312 
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With a Pye High Fidelity System, making tingling music is as easy as W 
tuning an ordinary radiogram. No ugly wires, glowing bulbs or masses F 
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had never in his life succeeded in playing the 
passage right at rehearsal, and yet had never 
failed to bring it off in performance). 

Similar qualities invest this version of the 
Eighth Symphony ; it is musical, careful, 
and unexciting, with on the whole the middle 
movements coming off best ; not quite all 
the joy of the finale is communicated. 

Throughout the recording is extremely 
clean, though with rather less body than 
the very best of modern records. The 
violins, in melodic passages, sound less well- 
nourished than they probably did in the 
studio ; the note of the timpani sometimes 
tends to be ill-defined, a point which matters 
in both symphonies ; the ’cellos and basses 
do not quite balance with the other strings 
in the Allegretto of the Eighth Symphony ; 
and the resonance is cut off rather sharply 
at the end of each movement in the Fourth. 
Even so, the recording is certainly tonally a 
satisfactory one. 

There is, however, substantial com- 
petition in the case of both symphonies. 
The Eighth in particular offers several good 
versions, each with a very material claim to 
distinction: Beecham’s Columbia, for a 
performance yet to be bettered, with 
recording only just beginning to show its 
age; Steinberg’s Capitol, for a generally 
excellent performance and _ recording ; 
Scherchen’s not quite so richly recorded 
Nixa, for an electrifying performance of the 
finale (the first movement is less successful) ; 
and Fricsay’s D.G.G., for a smooth record- 
ing of a not very exciting performance. 
And van Kempen’s Philips is also a smooth 
recording of a not very exciting perform- 
ance, but is in rather a secluded situation 
on the fourth side of a two-disc set of the 
Beethoven Ninth Symphony. If choice 
between the other versions is still uncertain, 
it may be assisted by consideration of the 
symphonies coupled: Beecham, Schubert’s 
Unfinished ; Steinberg, Beethoven’s Fifth ; 
Scherchen, Beethoven’s Second ; and Fric- 
say, Beethoven’s First. 

In the case of the Fourth Symphony, 
choice seems to me to be rather easier. The 
new disc offers the third single-sided 
version ; short of an overriding superiority, 
it would not now be reasonable to recom- 
mend any more cumbersome and expensive 
format. So my choice would be for 
Scherchen’s Nixa WLP20003 ; a forceful, 
well-recorded version, with the Beethoven 
Fifth Symphony for backing. M.M. 


BRAHMS. Symphony No. 3 in F major, 
- 90. Philharmonia Orchestra 
conducted by Guido Cantelli. H.M.V. 
BLP 1083 (10 in., 29s. 64d.). 
Concertgebouw, Szell (6/52) LXT2676 
Halle, Barbirolli (5/53) (H)BLP1015 
V.P.0., Boehm (12/53) LXT2843 
N.B.C., Toscanini (10/54) (H)ALP1166 
Hamburg P.O., Keilberth (2/55) LGX66035 
N.Y. S.0., Walter (6/55) ABR4031 


Third time lucky: on previous occasions 
H.M.V.’s versions of this symphony have 
been hindered in their effect by recording 
that sounds dimmer to-day than it did 
orig:nally. Now comes one that ranks with 
the best. 

l* is a beautifully played version, too. 
Th: Philharmonia are in good form, and 
Cantelli takes a warm and lyrical view of 
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the whole. Particularly so in the first move- 
ment, where perhaps some degree of tension 
is sacrificed to an effect of tonal beauty ; 
and where perhaps, too, a better overall 
structural balance would be obtained by 
making, rather than omitting, the first 
repeat. The second movement Cantelli 
keeps going, and allows full scope to the 
excellences of individual playing—wood- 
wind and strings alike here play as smoothly 
and mellifluously as surely they ever have, 
or could. So in the third movement ; but 
in the fourth, after an appropriately 
restrained introduction, drama is finally let 
loose, and it makes an exciting climax. At 
the very end, though: could not the strings 
usefully just have pointed the thematic 
allusion to the first movement in their 
descending semiquaver alternations ? 
Played without pointing, as Cantelli does 
(and many others do) the thematic allusion 
is simply not present to the ear; and 
Brahms almost certainly did not mean it to 
be visible in the score but kept secret from 
the listener. 

But this is a very fine version indeed of 
the symphony, matched, I would suggest, 
in the above list only by the Decca of Karl 
Bohm and the Vienna Philharmonic. 
Between these two—and these two only—I 
would have great difficulty in choosing, 
were it not for the price differential. That, 
however, would seem to me to clinch the 
day in favour of the newcomer. M.M. 


BRAHMS. Symphony No. 4 in E minor, 
Op. 98. Philharmonia Orchestra 
conducted by Herbert von Karajan. 
Columbia 33CX1362 (12 in., 39s. 74d.). 


L.S.O., Krips (11/50) LXT2517 
N.B.C. S.O., Toscanini (6/53) (H)ALP1029 
New York P.O., Walter (10/54) ABL3008 


New York Stadium S.O., Bernstein 


(12/54) AXTL1066 
Berlin P.O., Jochum (10/55) DGM18183 
Philharmonic Prom. Orch., Boult (7/56) NCL16003 


This is a very happy combination indeed 
of first-class performance and recording. 
Karajan succumbs to dawdling nowhere, 
but on the contrary propels the symphony 
irresistibly. His view of the first movement 
is a broad one, that might now and again 
be thought to hold it rather on the leash, 
particularly towards its end; but in the 
finale this is not so at all, and a fine climax 
is achieved. The slow movement throws 
into prominence the fine orchestral playing 
that in fact illuminates the whole symphony; 
the third movement, too, is completely 
convincing. 

Throughout the recording is beautifully- 
toned and spacious. Its very excellence, 
however, does help to disclose two minor 
unhappinesses of balance. One is only 
momentary: at the beginning of the finale 
the first oboe seems astonishingly reticent, 
and indeed in the very first statement of the 
passacaglia’s ground he is so overshadowed 
by his partner that the unaided ear would 
have difficulty in deciding just what was 
the tune. The other point concerns the 
trumpets—who must, certainly, be reticent 
in Brahms, viewing their Haydn-like parts 
with appropriate reserve ; but surely not so 
reticent as they are made to appear here ? 
They should, I think, add a little more 
brilliance to the tutti than they are on this 
occasion allowed. 
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I have very little hesitation, however, in 
recommending this as in general the best 
available version of the symphony ; Kara- 
jan’s performance is the equal of Walter’s, 
which I have hitherto preferred, and his 
recording is fractionally superior. Only 
slightly behind these two versions is Sir 
Adrian Boult’s Nixa ; and it may be that 
the discrepancy will seem even smaller if 
the buyer knows that the disc includes also 
the Brahms St. Anthony Variations. But, 
considering the symphony only, the new 
disc, I would suggest, has it. M.M. 


BORODIN. Symphony No. 2 in B 
minor. Symphony No. 3 in A 
minor, “ Unfinished’? (orch. 
Glazounov). Philharmonia 
Orchestra conducted by Nicolai 
Malko. H.M.V. CLP1075 (12 in., 
33s. 114d.). 


Coupled as above : 


Suisse, Ansermet (4/55) LX T5022 
Symphony No. 2: 
Philharmonia, Kletzki (10/54) 33CX1167 


Minneapolis S.O., Dorati 
N.Y. S.O., Mitropoulos (2/56) ABL3079 


We now have two extremely well 
recorded performances of a whole Borodin 
symphony and a bit of a symphony on one 
disc. Malko’s is the more conventional 
reading of the 2nd Symphony—the usual 
fast-as-you-can-play-it speed for the Scherzo, 
for instance. Ansermet takes a broader view 
throughout and the Scherzo is leisurely by 
comparison with any of the others listed 
above. But it does happen to be at about 
the speed suggested by the metronome mark 
in the score! After getting used to it I find 
it much better than the customary speed 
and I now really dislike hearing conductors 
and orchestras tearing through the move- 
ment. | 

Malko’s first movement suffers slightly 
from too varied speeds. Ansermet is more 
consistent and the result hangs together 
better and sounds more like the first move- 
ment of a symphony. There is lovely 
playing from the Philharmonia in the slow 
movement, but here there are places where 
Malko seems unwilling to let the music 
move on: and surely the big tune, when it 
comes on all the strings towards the end, 
wants more feeling. In short, I find 
Ansermet’s reading both more consistent 
and more satisfying. 

In the two movements of the 3rd Sym- 
phony honours are more even. The first is 
really not much of a symphonic movement, 
a very slight affair, but Malko and the 
Philharmonia between them give it char- 
acter, while the flexibility of treatment is 
admirable too. The Philharmonia, almost 
needless to say, plays the 5/8 Scherzo with 
very great brilliance and delicacy, while the 
clarinet soloist (presumably Bernard 
Walton) at the start of the Trio plays 
perfectly beautifully. 

The speed of this Trio is a good deal 
slower than in Ansermet’s performance, 
rather disproportionately so. Perhaps that 
accounts for the fact that Decca throw in 
the Prince Igor Overture as well—which 
is quite a throw-in and will inevitably weigh 
in making any choice. 

The quality of H.M.V.’s recording is. 
absolutely excellent, a lovely orchestral 


(2/55) MG50004 
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sound and an honest balance. Decca’s is 
also of their best. They will forgive me, I 
hope, if I mention two touches of careless- 
ness which I ought to have mentioned when 
I reviewed their disc. In the first movement 
of the 3rd Symphony the clash of horns and 
’cellos at figure 5 is important and both 
should be heard (as they are on the new 
H.M.V.): and at the 8th bar after figure 9 
they have left in a timpani note which 
should not be there. Having done my duty, 
let me add that neither of these slight lapses 
detracts in the least seriously from their 
admirable record which, with the Igor 
Overture, is such good value too. 

As to other versions of the 2nd Symphony, 
you are safe with any of them except the 
Mitropoulos, which is poorly recorded. 

T.H. 


CHOPIN. Barcarolle in F sharp minor, 
Op. 60. Nocturne No. 18 in E major, 
Op. 62. Ballade No. 4 in F minor, 


Op. 52. Benno Moiseiwitsch 
(piano). 
OV. Rhapsody on a 


Theme of Paganini for Piano and 

Orchestra, Op. 43. Benno Moisei- 

witsch (piano), Philharmonia 

Orchestra conducted by Hugo Rig- 

nold. H.M.V. CLP1072 (12 in., 

33s. 114d.). 

Rhapsody on a Theme of Paganini : 
Katchen, L.P.O., Boult (9/54) LX T2862 
Frugoni, Vienna Pro Musica, Byrns 

(6/56) PL9650 


In the Barcarolle there are moments 
when one suspects that Moiseiwitsch’s 
technique is not quite as assured as it used 
to be. And then he suddenly tosses off 
something villainously difficult with fluent 
ease and one realises what a wonderful 
pianist he still is. He makes the Nocturne 
ravishingly beautiful, gives a fine account 
of the best of the Ballades and in the 
Rachmaninov Rhapsody is arguably as good 
as Katchen and much better than his other 
rival in this work. I do not wish to make 
too much of the imperfections of the 
Barcarolle for he plays much of it very well. 
But I did not feel that he quite integrates 
the big A major tune (“ poco pit: mosso ”’) 
with the rest of the movement, a common 
failing in this piece, and some of the runs 
are a little smudgy. But the last page is 
quite miraculously well played. I found the 
orchestra a little too much in the background 
in the Rachmaninov, and perhaps the 
Katchen-Boult version just has the edge 
over Moiseiwitsch-Rignold. But this is a 
disc that will give a lot of pleasure to a lot 


of people. 


DVORAK. Symphonic Variations, 
Op. 78. 
TCHAIKOVSKY. Variations on a 


Theme from Suite No. 3 in G major, 
Op. 55. Philharmonia Orchestra 
conducted by Sir Malcolm Sargent. 
H.M.V. ALP1372 (12 in., 39s. 74d.). 


Dvorak Variations : 


R.P.O., Beecham (6/55) ABL3047 
Tchaikovsky Variations: 


Par. Cons , Schuricht (2/53) LXT2761 

A good recording of Dvorak’s engaging 
Variations is particularly welcome, for the 
earlier Beecham disc is not of very good 
quality—such a poor string sound, in 
particular. This new one is always perfectly 
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acceptable in its sound and in one thing, 
soft string tone, it is very good indeed ; in 
the Theme, for instance, and in the pp 
Variation 2. 

These Variations are tricky to conduct 
in one particular way, that here and there 
they need great judgment and skill in 
managing the leads into new variations, 
with rallentandi that are not at all easy to 
bring off smoothly and convincingly. I need 
hardly say that Sir Malcolm gets round 
these awkward corners admirably and 
indeed his whole account of the work is 
most attractive. And what an attractive 
work! Perhaps the variations are each too 
short and perhaps there are too many of 
them: but how can one grumble when 
each brings some new delight ? 

The ever-popular Tchaikovsky Variations 
on the reverse get an equally enjoyable 
performance. If you prefer to have the 
whole Suite from which they come, then I 
would recommend Boult’s excellent version 
with the Paris Conservatoire Orchestra 
(Decca LXT5099), but for an attractive 
coupling of two sets of variations, this new 
disc is much recommended. 

T.H. 


FRANCK. Symphony in D minor. 
Philadelphia Orchestra conducted 
by Eugene Ormandy. Philips 
ABR 4048 (10 in., 28s. 8d.). 


Paris Conservatoire, Munch (6/52) LXT2692 
San Francisco S.0., Monteux aah (H)ALP1019 
French Nat. Rad., Cluytens (9/53) 38CX1054 
St. Louis S.0., Golschmann (1/54) CTL7044 
V.P.O., Furtwangler RY 54) pees 


Belgian R.O., Andre 
N.B.C. S.O., Cantelli (2/55) (H) ALP1219 
Bamberg S.O., Lehmann (5/55) DGM18188 


This is the first appearance of Franck’s 
Symphony on a 10-inch disc and that is at 
any rate some guarantee that the conductor 
doesn’t hang about, as some like to do: 
and I think most of us would agree that 
that is a good thing. Indeed, I like 
Ormandy’s performance very much, with 
its most expressive string playing and its 
sense of going clearly to a telling climax in 
the first movement. The Allegretto is swift 
and none the worse for that, and the Finale 
—well here, perhaps, rather more breadth 
might be welcome, a touch more nobility. 
Yet by keeping it all moving Ormandy does 
avoid the over-inflation that can make the 
climax of this movement so tiresome. 

The recording gives us the sound of an 
orchestra in a hall rather than in one’s room. 
That is not meant at all as an adverse 
criticism but merely as a description of the 
sort of sound it is. Personally I like it. What 
I do very much approve of is the admirable 
orchestral perspective throughout. Every 
instrument reaches the ear from its proper 
seat in the orchestra and even the cor anglais 
of the middle movement sounds where it 
ought to sound. The soft string tone is most 
expressive to hear and there is a really 
adequate string bass to the sound. 

Looking back over past issues, I find it 
difficult to give a clear recommendation 
based on both performance and recorded 
quality. But since all those I would consider 
take both sides of a whole 12-inch, now 
shown to be extravagant, this new one can 
clearly be strongly recommended as very 
good value indeed. T.H. 
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GRIEG. Concert Overture, “ia 
Autumn ”, Op. 11. Old Norwegian 
Romance with Variations, Op. 5:. 

SCHUBERT. Symphony No. 6 in 
C major, D.589. Royal Philhar- 
monic Orchestra conducted by Sir 
Thomas Be Bart. Columbia 
33CX1363 (12 in., 39s. 74d.). 

Symphony No. 6: 
L.S.O., Krips (8/51) LXT2585 
Bamberg S.O., Keilberth (4/55) LGM65026 

There is not much in the way of com- 
petition with this Schubert Sixth—the 
Keilberth version is coarse, with only its 
cheapness to recommend it (as R.F. said at 
the time), and the Krips, though stylish, 
suffers from a horrid booming quality and a 
pronounced hum (which wasn’t mentioned 
in the review). It cannot honestly be 
claimed that this is, for Beecham, any more 
than a fair routine performance: we have 
all heard much more sensitive and vital 
phrasing from him than this. In fact, in 
some details this is distressingly casual— 
e.g. the scurried, perfunctory treatment of 
the Trio of the Scherzo (what a speed !), 
and the unrhythmical playing of the theme 
of the Andante. As if to match up, the 
recording (distinctly light in bass) is no 
more than reasonable. 

The other side is a better proposition 
altogether. It sounds a more recent 
recording (though one can be wrong about 
such things) ; and not only is the choice of 
works most interesting, but Beecham is back 
in his old vital form. Jn Autumn was Grieg’s 
first orchestral work, and though it was later 
rescored it-still shows the composer seeking 
to fashion an individual idiom away from 
the formal Leipzig style in which he was 
trained. The overture is based on the song 
The Autumn Storm, though the expansion is 
considerable: despite some rather obvious 
seams in the construction, it makes an 
agreeable whole. The variations on Sigurd 
and the Troll-bride (a tune already included 
in the Six Norwegian Mountain Melodies for 
piano solo) are considerably more mature: 
originally published in a two-piano version, 
they were shortened and scored in 1900. 
Beecham shortens them still further by 
cutting three of the variations, but the loss 
is negligible, and the work as we can now 
hear it points Grieg’s rich sense of harmonic 
and orchestral colouring. .B. 


HAYDN. Concerto for °Cello and 
Orchestra in D major, Op. ror. 

- Concerto for ’Cello and 
Orchestra in A minor, Op. 129. 
Enrico Mainardi (’cello), Berlin 
Philharmonic Orchestra, R.I.A.S. 
Symphony Orchestra, Berlin, con- 
ducted by Fritz Lehmann. D.G.G. 
DGM 18222 (12 in., 39s. 7}d.). 

Havdn ’Cello Concerto : 
Reichardt, Stuttgart Pro Musica, Reinhardt 


(5/53) PL7390 
Fournier, Stuttgart Chamb. Orch., Munchinger 


(12/54) LXT2968 
Schumann *Cello Concerto : 
Dorner, Stuttgart Pro Musica, Reinhardt 
(1/54) PL7680 
Schuster, Los A. Orch. Soc., Waxman 
(2/54) CTL7041 
(3/54) LXT2895 


Gendron, Suisse, Ansermet 
(7/55) ABR4035 


Casals, Prades Festival 


Gevaert gets another outing with the 
Haydn—information which might usefully 
have been conveyed to sleeve-note writer, 
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Never before has there been such a high quality radiogramophone 
with such a generous specification and made by a world- 
famous record manufacturer at such a price 


mopeL RG 100 


DESIGNED AND MADE BY DECCA 


Pioneers of full frequency range recording 
_ and long playing records 


HIGH FIDELITY AMPLIFIER 
HIGH FIDELITY DUAL-SPEAKER SYSTEM 
HIGH FIDELITY VHF- FM RADIO RECEPTION 


plus Garrard RC111 triple-speed automatic changer; capacity 
eight records of any one size and speed; fitted with turn- 
over crystal pick-up with sapphire styli. 

plus Short, Medium and Long wavebands for AM radio 
reception. 


plus Pull-out, hopper-style record storage compartment with 
sections individually adjustable for 12, 10 or 7-inch records. 


plus Handsome, bow-fronted cabinet finished in selected, hand- 
polished walnut. 





undoubtedly the bell Value 
DECCA RADIO AND TELEVISION «°.....7005° 
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For use on AC mains only, 100/125 

or 200/250 volts, 50 cycles. Dimensions: 

36” high by 25” wide by 19" deep. Hire purchase terms 
available if required. 


Please ask your local dealer to let you hear some records 
on this ‘wonderful value’ instrument. If he cannot do so, 
please let us know and we will do our best to arrange a 
demonstration for you. 
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September releases 


78 R.P.M. 


10” L.P. 











Whistlin’ Rufus Chris Barber’s Jazz Band 
tan Monty Sunshine Quartet 


When Do I Get To Be Called A Man 
agony My Own Business Big Bill Broonzy 
J 


I’m Beginnin’ To See The Light 
Jeepers Creepers Cleo Laine 
NJ 2013 


SWINGIN’ WOODPECKER 

Woodpecker’s Groove; Gromek; On The Alamo 
Hacke Bjorksten Quintet 

NJE 1019 


INTRODUCING JACK LIDSTROM 
Struttin’ With Some Barbecue; 

I’ve Got A Feeling I’m Falling; Snag It 
Jack Lidstrom and his Dixielanders 

NJE 1020 


Late Summer; For FJ Fans Only. 
Lars Gullin Sextet 
wf E.P. NJE 1021 


HARRY KLEIN QUARTET 
Liggin; It Ain’t Necessarily So; 
Four And No More; Darn That Dream 


THAT PATTERSON GIRL—VOL. II 
Beale Street Blues; Jail-House Blues; 
Shipwreck Blues; T’ Aint No Sin 
Ottilie Patterson with 

Chris Barber’s Jazz Band 

NJE 1023 





JAZZ GUMBO—VOL. I 
Tishomingo Blues; One Sweet Letter From You 
Terry Lightfoot’s Jazzmen 
Mr. Freddy Blues; Hold That Thing 
Johnny Parker's Barrelhouse Four 
I’m In The Market For You; China town ' 
Al Fairweather Quartet 
Mandy; Blueberry Hill 
Fawkes-Turner Quintet 


NJT 503 
TENORAMA 
Just You, Just Me; Blue Major 
Jimmy Skidmore 
. Don’t You Know I Care; Curio 
12” L.P. Don Rendell Quartet 


Teddy Boy; Poinciana 

Kenny Graham ’s Afro-Cubists 
What A Difference A Day Made; Roy Leaps Out 
- a Roy Sidwell 
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ANTAL DORATI conducting the 
Minneapolis Symphony Orchestra 
Le Sacre Du Printemps 
Stravinsky 

MERCURY MRL 2006 


PAUL PARAY conducting the 
Detroit Symphony Orchestra 
Symphony No. 7in A Major, Op. 92 
Beethoven 

MERCURY MRL 2008 





A vs ae Ks 


PAUL PARAY conducting the 
Detroit Symphony Orchestra 

The Sorcerer’s Apprentice Dukas 
Pelléas and Mélisande Fauré 

The Spider’s Feast Roussel 
MERCURY MRL 2500 


ANTAL DORATI conducting the 

Minneapolis Symphony Orchestra 

The Pines of Rome Respighi : 
The Fountains of Rome Respighi 
MERCURY MRL 2007 








SIR JOHN BARBIROLLI | 


CONDUCTING THE HALLE ORCHESTRA 


SYMPHONY No 8 in D MINOR avuenan wiuiams) 


LONG PLAYING 10” PYE NIXA NCT 17000 
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GROUP RECORDS 





Mozart - Bastien and Bastienne 


Ludwig van Beethoven 

PIANO CONCERTO No. 2 
Bh major, Opus 19 

Wilhelm Kempff, Piano 

The Berlin Philharmonic Orchestra 


Conductor : Paul van Kempen DG 1607! 


PIANO SONATAS Nos. 31 and 32 
Ab major, Opus 110 * C minor, Opus II! 


Wilhelm Kempff, Piano DGM 18045 


Frédéric Chopin 
10 NOCTURNES 
Opus, 37, 48, 55, 62, 72 and Opus posth. 


Stefan Askenase, Piano DGM 18263 


Robert Schumann 


CELLO CONCERTO 
A minor, Opus 129 


Joseph Haydn 

CELLO CONCERTO 

D major, Opus 101 

Enrico Mainardi, Cello 

RIAS Symphony Orchestra, Berlin 
The Berlin Philharmonic Orchestra 


Conductor : Fritz Lehmann DGM 18222 


Please write for inclusion in our mailing lists to : 
HELIODOR RECORD COMPANY LIMITED 


Subsidiary Company of the Deutsche Grammophon Gesellschaft, Hannover 


The GRAMOPHONE 


8 CLARGES STREET 


D 
a 
Gesellschaft 


Rita Streich * Richard Holm °* Toni Blankenheim 


Munich Chamber Orchestra 
Conductor : Christoph Stepp 
DGM 18280 


Dimitri Shostakovitch 
SYMPHONY No. 10 
E minor, Opus 93 

Czech Philharmonic Orchestra 
Conductor : Karel Ancerl 


DON COSSACK CHOIR 


Songs of Old Russia : 

Monotonously rings the little bell 

Stenka Razin - Dark Eyes 

Along the Petersburg Street 

Evening Bells - Legend of the Twelve Robbers 
Green Grass * Kalinka * Lezginka 
Conductor : Serge Jaroff 


OPERATIC INTERMEZZI 


Donna Diana - Jewels of the Madonna 
Cavalleria rusticana 

The Barber of Seville - Mignon 

| Pagliacci - Notre Dame 
Wiirttembergisches Staatsorchester, Stuttgart 
The Bamberg Symphony Orchestra 
Conductor : Ferdinand Leitner 


LONDON, W.!I 


SEPTEMBER 


ReLeases 
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label designer, and thus to _ potential 
purchaser. (A reference in the anonymous 
sleeve-note to “‘ the modern tendency to reject 
the viola as a solo instrument, in which capacity 
it was formerly far more prominent than at 
present” offers some dating problems ; _per- 
haps it was written, no doubt by J. W. 
Dunne, some time towards the middle of 
the twenty-first century). Gevaert’s arrange- 
ment, though, does succeed in making of 
the Haydn an agreeable nineteenth-century 
orchestral sound with some rewarding solo 
‘cello writing ; and both these elements are 
given full expression in the present record- 
ing. Mainardi seems fully at home in the 
Haydn, and the orchestra play most 
beautifully throughout ; only the adoption 
of a rather pedestrian tempo for the finale 
separates this performance from the very 
best. And the recording is not so separated ; 
or if it is, it is only by the frequent intrusion 
of heavy breathing on, probably, the 
soloist’s part. Wind soloists now and again 
simply have no option but to snatch an 
audible breath in a tenth of a second ; 
string soloists are happily free from this 
necessity, or even, up till now, from having 
to think about breathing at all—but a new 
compulsion to do so is being remorselessly 
inflicted on them by modern microphone 
technique. 

The Schumann is in some slight degree 
rather less happy than the Haydn. There 
is still impeccable orchestral playing, but 
Mainardi occasionally seems to respond 
only prosaically to the poetic demands of 
the situation ; it is possible to imagine a 
more entirely compelling flow of golden 
sound that will one day illuminate a record 
of this concerto. The recording, too, might 
usefully have been slightly more brilliant, 
and perhaps also have allowed the soloist 
slightly more prominence—in the last few 
a in particular, his arpeggios are quite 
ost. 

For all that, this is a good and workman- 
like version of the Schumann; a satisfactory 
runner-up to that of Maurice Gendron on 
Decca—a beautifully recorded disc with the 
Tchaikovsky Variations on a Rococo Theme for 
backing. 

In the case of the Haydn the new record 
comes at a most ccnvenient time to replace 
the deleted Nixa version by Janigro and the 
Vienna State Opera Orchestra as a highly 
recommended version of Haydn-Gevaert. 
For Haydn plain, Fournier on Decca 
should indubitably be chosen ; his backing 
is the Boccherini B flat Concerto. M.M.: 


MAHLER. Symphony No. 6 in A 
minor. Rotterdam Philharmonic 


Orchestra conducted by Eduard 
Flipse. Philips ABL3103-4 (two 12in., 
76s. 6d.). Recorded at the Holland 
Festival, June 25th, 1955. 

‘“ My Sixth Symphony ”, wrote Mahler, 
‘sets riddles whose solution may be 
attempted only by a generation which has 
absorbed and completely digested my first 
five’, As if deterred by this, the public at 
large has so far shown scant interest in the 
work: performances are exceedingly rare, 
a: this is the first recording to be issued in 
th.. country. Two reasons against its more 


‘ 
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the finale alone is longer than many a 
classical symphony—and the enormous 
orchestral apparatus it requires. What with 
quintuple woodwind, eight horns, six 
trumpets, four trombones and tuba, a 
welter of percussion (including cowbells 
and distant church bells of unspecified 
pitch) and the rest, rehearsals come 
expensive, and almost the only occasion of 
hearing the symphony nowadays is on some 
gala occasion—such as this, where the 
recording was made at the public perform- 
ance. (Incidentally, I must congratulate 
the audience who, save for their vociferous 
applause before and after, give almost no 
evidence of their presence. English concert- 
going coughers, please note.) Flipse and 
the Rotterdam Phil. give a fine, eloquent 
performance, with such assurance in every 
detail that almost nothing would have been 
gained by repeating it under recording 
studio conditions; and the engineers, 
though unable to secure the very highest 
technical standards of reproduction in these 
circumstances, do a very good job of work. 
Quite apart from the interest of its being 
the first available here, this issue may be 
warmly recommended to all Mahlerians. 


The symphony (often called ‘“‘ The 
Tragic’) is autobiographical in an oddly 
prophetic way, and is cast in a vein of 
morbid emotionalism. Mahler’s wife (who 
is portrayed in the second subject of the 
first movement) remonstrated with him at 
the time for writing Songs on the death of 
children when his own children were happily 
running about in perfect health ; and in the 
Sixth Symphony the games of the children 
are represented in the third movement, 
dying away tragically. The last movement 
describes the grievous end of his hero—like 
Strauss, Mahler had an exhibitionist trait 
of projecting himself into his music—on 
whom fall three hammer-blows of fate, the 
last of which fells him like a tree. Mahlerians 
will admire the breadth of conception, the 
unified sense of structure, and the bitter- 
sweetness of the lyric portions of the work : 
others may protest at the turgid orchestra- 
tion, the self-pitying bombast, the un- 
distinguished nature of some of the material 
which is developed at such length. But not 
all of us have so assimilated Mahler’s first 
five symphonies that we can appreciate the 
archaean mysteries of the Sixth. P.B. 


LISZT. Concerto No. 1 in E flat major. 
Hungarian Fantasia. Geza Anda 
(piano), Philharmonia Orchestra 
conducted by Otto Ackermann. 
Columbia 33CX1366 (12 in., 39s. 74d.). 


Concerto No.1: 
Cherkassky, Philharmonia, Fistoulari 
(4/53) (H)BLP1013 
Farnadi, V Op.,Scherchen (10/53) WLP5168 
other 


Mildner, R.I.A.S. S.O., Roth 
(10/54) LGX66022 
Frugoni, Vienna Pro Musica, Swarowsky 


(6/54) PL8390 
Gilels, A.U.R. S.O., Kondrashin (3/55) MWL308 
de Groot, Netherlands R.O., Otterloo 


(3/55) ABL3026 
Foldes, Berlin P.O., Ludwig (3/55) DGM18133 
Francois, Par. Cons., Tzipine 


(4/55) 33CX1238 
Kempff, L.S.O., Fistoulari (6/55) LXT5025 
Hungarian Fantasia : 


Katchen, L.S.O., Gamba (8/56) LXT5164 

A.P. has hitherto reviewed the Liszt 
Concerto and with such care that in dealing 
with this new one while he is on holiday I 
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feel a rather inadequate locum tenens. This 
will be, then, only an interim report. 


Geza Anda gives a most honest perform- 


ance of both these works. He rides their 


technical difficulties well, he does not storm 
the Concerto in the Colossus-of-the-Key- 
board manner which contents a good many 
pianists, he has clearly taken great thought 
and trouble over the preparation of both 
works. And yet I cannot get over the 
impression that here is a fine classical 
pianist to whom Liszt doesn’t come quite 
naturally. For all the good playing, for 
example, it never dazzles with its glitter. 
(It is extraordinary how two pianists can 
each play a Lisztian cadenza apparently 
equally swiftly and delicately, yet one 
manages to add an entrancing sheen that 
eludes the other). 


Then go to the quasi adagio. There is a 


poco a poco pit appassionata which Anda 


scarcely rises to at all: and this leads to 
those recit. passages which are here just 
plain dull. 

A.P. evidently has a special liking for 
Emil Gilels’s playing in the Concerto, and 
I agree with him: but what a pity it is so 
poorly recorded. And I prefer Katchen in 
the Fantasia, though again, the piano tone 
is not well caught. Anda’s recording is 
excellent: lovely piano sound and a care 
for balance that makes a great success even 
of that difficult passage in the quasi adagio 
of the Concerto. What a pity that Anda 
has not been able, it seems to me, to add 
just that something to such good, sound 

T.H. 


playing. 


MENDELSSOHN. Symphony No. 4 
in A major, Op. go, “ Italian ”’. 
Concertgebouw Orchestra, 
Amsterdam, conducted by Eduard 
van Beinum. Philips SBR6202 
(10 in., 24s. od.). 


R.P.O., Beecham (3/53) 33C1006 
V.S.O., Klemperer (5/53) PL7860 
L.S.O., Krips (4/54) LXT2887 


(6/54) MG50010 
(5/56) (H)ALP1267 
(3/56) (H)ALP1325 

Good playing by the Concertgebouw but, 
truth to tell, very undistinguished conduct- 
ing from van Beinum. He plays the first 
movement very quickly and, what I mmd 
more, with a sense of hurry, leaving little 
chance for grace or charm, of which, surely, 
this movement is full. I do give him, how- 
ever, a very large good mark for playing the 
repeat, almost never done. The movement 
needs it, to give it its proper proportion in 
the symphony as a whole: and we hear 
23 bars of delightful Mendelssohn before the 
da capo which most listeners will find they 
have never heard before. 


Minneapolis S.O., Dorati 
N.B.C. S.O., Toscanini 
Philharmonia, Cantelli 


The second movement goes through 
without great distinction and the next one 
has a quickening of the tempo at the Trio 
which seems to me unnecessary as well as 
unjustified. The Finale is an unreserved 
success, taken at a great speed, which, of 
course, this movement stands, and played 
by the Concertgebouw woodwind with 
virtuosity. But in general it is a common- 
place sort of performance compared with 
Cantelli’s fresh and musical reading of the 
work with the Philharmonia. 
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The recording, too, does not compare 
with the H.M.V.—or several others. There 
is a lack of real piano (let alone pp), though 
how much this particular fault is due to the 
players, I wouldn’t like to say. The second 
movement shows this most clearly. How 
little difference there is between its f open- 
ing and the # tune that follows: and the 
very end of this movement is nothing like 
a pp. 

Here and there the sound is not very 
consistent—at the first ff in the work, for 
instance. But the worse thing is the change 
of orchestral perspective at the start of the 
Trio of the third movement, where the 
horns and bassoons, and later the trumpets, 
are brought right forwzrd and apparently 
sit themselves in front of the violins. Why, 
oh why, are recording people allowed to 
turn up different microphones like this ? 
For that, I presume, is what happened. But 
it is just not what happens when you listen 
to a real orchestra. T.H. 


MOZART. Concerto No. 24 in C minor, 
K.491. Gina Bachauer (piano), 
London Orchestra conducted by 
Alec Sherman. H.M.V. DLP1124 
(10 in., 26s. 5d.). 

Badura- Skoda, V.S.0., Prohaska errs WLP5097 
Curzon, L.S.O., Krips /54) LXT2867 
Casadesus, Orch., Szell 


(8/35) ABL3060 
Solomon, Philharmonia, Menges 
(1/56) (H)ALP1316 


H.M.V. now lead the field very safely in 
recordings of this concerto, for they follow 
their admirable production of Solomon’s 
performance (backed by the A _ major, 
K.488) last January with this excellent 
Bachauer one. Comparison of the two is 
fascinating, for interpretations are quite 
different. Many, I am sure, will vote for 
Solomon and many will far prefer Bachauer 
(and I am one of them). 

The basic difference is that Solomon plays 
this Concerto with the feeling that there is 
all the time in the world (so why hurry ?), 
while Gina Bachauer moves it all on with 
much faster speeds. Solomon convinces 
because of the beauty of his playing and 
because he is too great an artist ever to let 
leisureliness become dullness. All the same, 
I did sometimes feel that if I weren’t 
enjoying the playing so much I might here 
and there lose interest. I like Gina 
Bachauer’s real allegro for the first movement. 
Her Larghetto is perhaps more questionable 
(though I don’t think anyone would like to 
lay down the law about what exactly that 
word means) but it pleases me enormously. 
How unenterprising of Solomon, by the way, 
not to decorate those two pauses in any way : 
and how odd of Bachauer to decorate the 
first and not the second. The Finale also 
goes faster in the new performance but is 
most successfully done. 

Interpretation apart, I thought Gina 
Bachauer’s playing most admirable from 
start to finish. As to accompaniment, the 
new is more distinguished, the older being 
not more than reasonably acceptable. But 
what is so remarkable about the new is the 
clarity of the instrumental lines, even in the 
woodwind when the piano is playing. 
Again, the older does not fail in this matter : 
but the new is astonishingly better. 

As to which you yourself choose—well, 
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I’m afraid that the only thing to do is by 
hook or by crook to hear both. Unless you 
already have the A major, in which event 
Bachauer’s 10-inch is just the thing. 


RACHMANINOV. Concerto No. 2 in 
C minor, Op. 18. 

CHOPIN. Nocturne No. 8 in D flat 
major, Op. 27, No. 2. Eugene 
Malinin (piano), Philharmonia 
Orchestra conducted by Otto 
Ackermann. Columbia 33CX1369 
(12 in., 39s. 74d.). 
Concerto No. 2: 

Katchen, N.S.O., Fistoulari (8/51) LXT2595 
Lympany, Philharmonia, Malko 
(11/53) (H)CLP1007 
Anda, Philharmonia, Galliera (9/54) 33CX1143 
de Groot, Hague P.O., Otterloo oy ap 
Farnadi, V. Op., Scherchen (1 a WLP5193 
Pennario, St. Louis S.0O., Golschman 
(10/55) CTL7093 
Frugoni, Vienna Pro Musica, Byrns 
(6/56) PL9650 
Curzon, L.P.O., Boult (6/56) LXT5178 
Foldes, Berlin P.O., Ludwig (7/56) DGM18190 


Eugene Malinin is the young Soviet 
pianist who has won a number of prizes at 
various European festivals, and this is the 
second recording of his to be made available 
here. Presumably he gives something like 
the conventional Soviet performance, and 
as it is in many respects very different from 
what we are used to in Western Europe, the 
disc is of interest quite apart from his good 
performance and the really wonderful 
recording quality. At our end of the 
continent rubato is used much less than it 
was thirty years ago and more, and much 
of the playing now judged excellent would 
have seemed cold and expressionless at the 
beginning of the century. There has 
probably been a similar trend in Russia, 
but not, I think, to anything like the same 
degree. Opera singers in particular are 
allowed a license where rhythm is concerned 
that not even an Italian would expect 
to-day. There is nothing unmusical about 
Malinin’s rubato ; he just uses more of it 
than we are used to. At two points he 
slows down the tempo to an astonishing 
degree ; at the return of the main tune in 
the first movement (and I did feel here that 
the music lost its impetus), and in the last 
movement where the piano has a single 
strand of simple triplet quavers over a pedal 
bass (this occurs twice). Immediately after 
the first appearance of these triplets he races 
the return of the first tune to make up for 
lost time. You may not like some of his 
tricks, but after all he is a Russian playing 
Russian music, and playing it very well, and 
his interpretation is well worth serious 
attention. 

But you may also wish to own this record 
for the sake of its superb quality. The piano 
tone is full and round, and the orchestra 
sounds unusually rich and lifelike. I would 
only quarrel with the passage in the first 
movement where the main tune returns on 
the orchestra and the piano has a short 
repeated phrase against it. Here, it seems 
to me, someone has turned up a microphone 
close to the piano, giving it clarity but also 
unreality ; the orchestra always dominates 
the piano at this point in “live” per- 
formances. Fortunately no such disturbance 
occurs in the similar climax at the end of the 
last movement. 
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For good measure on the second sic: 
Malinin plays the big D flat nocturne o' 
Chopin with rather more restraint tha: 
might be expected, judging by the concertc. 

R.F. 


RAVEL. Daphnis et Chloé—Ballet. 
Boston Symphony Orchestra cou- 
ducted by Charles Munch, New 
England Conservatory Chorus and 
Alumni Chorus directed by Robert 
Shaw in association with Lorna 
Cooke de Varon. H.M.V. ALP1374 
(12 in., 39s. 74d.). 
Geneva Choir, Suisse, Ansermet (5/53) LXT2775 
Chorus, Ch.-Elysees, Inghelbrecht 

(11/55) DTL93048 


It is customary to write of the choral 
parts of Daphnis and Chloe as being of 
nebulous importance, and indeed there is a 
great deal of truth in this. The idea of a 
chorus probably occurred to Ravel in the 
first place as a practical device for keeping 
the music going for a lengthy period during 
which he wished to have the orchestra lights 
extinguished ; a stage black-out loses three- 
quarters of its effect if the pit is still shining 
like an amusement arcade. But, once 
necessarily there, Ravel used the chorus to 
add yet further colour to his orchestra from 
time to time ; and how effective this colour 
can be is demonstrated most clearly on this 
new record. For the titling and direction of 
the choral element may look cumbersome, 
but the resulting sound is not so at all—it is 
clean, sure, and strong, adding considerably 
more than is usual to the effectiveness of 
Ravel’s score. In one place, it is perhaps 
too clean: the chorus appears to sing its 
big moment, during the orchestral blackout, 
to “‘loo-loo-loo ”’, adding definiteness of 
movement to a passage not convincingly 
meant to be very definite in the first place— 
the nature of wordless choral singing is 
surely to be remote and mysterious ? 

The choral excellence is, if anything, even 
surpassed by the orchestral excellence. Pan 
himself could quite certainly not have made 
his own flute solo more enchanting ; and 
indeed everywhere the virtuoso Boston 
orchestra responds to the demands of 
Ravel’s virtuoso score with the utmost skill 
and sensitivity. 

In fact Munch directs in every respect a 
marvellous performance. And it is beauti- 
fully clearly recorded, allowing every 
orchestral detail to tell. Perhaps the clarity 
is not always an indisputable virtue; _ it 
might be possible to wish for a greater 
richness of general effect in the final pages 
of the music, and the Pirates’ Dance has a 
rather restrained sound to it. This Dance 
suffers, too, from a most unfortunate choice 
of turnover point for the record ;_ there 
must have been severe practical difficulties 
in the way of choosing what are obviously 
more suitable places either rather before or 
rather after the one actually used. 

But in spite of this turnover difficulty, a 
recording of the complete ballet is very 
rewarding. Listeners familiar only with the 
two so-called ‘* Suites’ must not expect 
the whole work to disclose any extra music 
in itself superior to the excerpts they already 
know; but they will surely find that 
Ravel’s original conception of a “ choreo- 
graphic symphony ” was a real one—that 
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